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here we come, walking down 
the street 

get the funniest looks from 
everyone we meet. 
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2 2 : 


Hello & welcome to issue one of this, the latest 
media mess, 'Rapid Eye etc. etc.* This croppy 
editorial bit has been smudged together just 
t to let you know why this thing is in your hand. 
Well (ahem) doing it keeps us off the streets 
now it's a bit cold, and I thought there was 

I room for another fanzine (there always is^« 

It's a bit expensive I know, but it's better 
than pumping your money into Invaders machines 
ain't it. Hope the price is down for the next 
ish, if enough people buy this then it will, 

'cos there'll be more printed (so collar the 
nearest mug and get him to buy one or a dozen' 
This is pretty good value anyway, just look at 
some of the shit around -t the moment and you'll 
see what I mean. 

If we get some good reactions then this should b< 
out on a regular basis from now on. , ;. , hich is • h< 
you come in, the whole point of fa/ieines is to 
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a11 fa11 down. * etc 


confrount your daydream * exaggerate your jaw * rip this 

_ > o * *" 

he was overjoyed. ‘Sal, where did you find these absolutely 
^ wonderful people? I’ve never seen anyone like them/ 
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Scritti Politti are an art band- 
gulp and moan ' till your face turns 
blue on you* The fact is they’ve pr¬ 
oduced one of the best singles of the 
year with "okank bloc bolongna ", tu¬ 
rned in two Peel sessions that've 
eclipsed just about anything done by 
any stammering hopeful the b*b*c* has 
served up in months , and performed 
some of the best gigs seen since 

David Bowie D'issed off. 

They are: Green - vocals, guitar 
U 1 - bass, vocals 

Tom - drums, vocals 
They live together in a housing co¬ 
operative in Camden, their house is 
a barely organised shambles, not unl¬ 
ike their stage showings. They don’t 
know where anything is, but they have 
fun finding it. 

I asked Green, the gangling 
centrepiece of the .band, how the ba&ds 
name came about. 

"Well, I was very interested in this 
book called "Scritti Politche 
written by this bloke called Gransci 
( ?). while he was in orison. He 
was an Italian communist." 

Tom:"He wrote it as a series of notes 
which were smuggled out of prison and 
later printed." 

He was imprisoned by the fascists? 

G: "Yes, he was a political prisoner. 

We were influenced by his writing, when 
we started as a group, but not anymore. 
Still, it dos’n’t matter, the name’s 
alright." 

Are you communists? 

Tom "Er, 1 think we all voted Labour. 
Didn’t we?" (it appears they did) 


G: "We’re all socialists, but I think 
he’s voted Communist in the past." 

Niels "Yeah, I have voted communist. I 
voted twice last time, once here and 
once in Leeds, trying to keep Ihhtcher 
out." % 

The apparent uncertainty of each others 
political affiliations serve (reassuri¬ 
ngly)- to dispel any suspicions I had 
about the band being just another bunch 
of art school martyrs coming to save 
the city by use of the miked-up pulpit. 1 
You’re not trying to get any great pol- i 
itical message across with your songs? , 
N: "No, not really. You can say what 
you feel about certain things but you i 
can’t 'put a message across* just like s 
that. If you try to do that you just ? 
end up slonganising, it's a bit point¬ 
less. Like Tom Hobinson." ( and who 
listens to him? ) 

Why are you in a band? 

G: "It just seemed a natural thing to do* 
we prefer working within the context 
a rock group works in rather than that 
which an ordinary artist works ih. we 
like the people we deal with in this 
side of things, whereas we don’t like 
the type ©f people we’d have to deal 
1 with in the ’artworld*. And music is a 
good way of expressing yourself." 

Isn’t it limited? 

G: "well, everything’s limited really. 

I think you can do quite a lot with 
i words and music." 

T: ”A band has far less limitations 
than most artists. Y’know, there ar’n’t 
^ that many rules, and if there are we 
want to avoid them." 

Tom met Green at Leeds Art College, 



in control 


after spending a year aultivating his 
mousey dreadlocks in his hometown 
art school at Brighton# N-icls past 
seems to be cloaked in mystery, apart 
from the fact that he was an old friend 
of Greens who was hanging around Leeds* 
Why did you turn to music as a form 
of expression when you'd been taught 
how to do that visually at college? 
G:"Well nobody listens to that* If 
you do a painting or whatever, and you 
are really excited about it and you've 
put a lot into it, you turn around and 
wait for some kind of reaction# But 
it just isn't there, it's hopeless*’ 1 
Didn't you do any performance art 
there? 

G: "No# In fact I didn't do much there 
at all really*" 

Is being in a band much of a vocat¬ 
ion to you. If you encountered 
the same apathy on stage as you 
did at school, would you still 
soldier on? 


I usually hate bands that try that, 
but with you it seems quite natural# 

Do you fin'd it easy? 

N :"It is fairly easy, as to how good 
it is depends on how we feel op the 
night* It's difficult to tell if a 
certain bit of improvisation is 
working or not, because you're too 
involved in doing it, but it usually 
seems alright* It makes things a bit' 
more interesting for us and the people 
who come to see us*" 

Another 'interesting' event that 
may or may not occur during their set 
is a section where someone comes 
onstage and reads something out above 
a jerky dubbed-up backdrop supplied 
by the Scrits. 

Green: "We have something different 
every time* A bit of the local 
ne spa per of the town we're playing 
in or something, usually the most 
banal bit of the paper we can find* 
just to sort of point out what it's 
like living in that particular town* 
It's not really relevant to anything 
ether than the time and place we are 
playing in* We just grab anyone who 
happens to be around for that bit*" 

It seems to be an extension of the 
radio tapes on "Western world". 

Torn: "I suppose it is, yeah* it's the 
same sort of idea. One night was 
good, we had Matt (the manager and 
almost 4th member) reading out all 
the adverbs that journalists had 
written about us in the papers. Just 
a list, y'know "angular", "concise"*g 
all that rubbish* 


for another way of expressing 

ourselves, being in a band isn't 
the be all and end all." 

What sort of reaction have you 
been getting? 

T: Very good really, the papers 
seem to like us and reactions at 
gigs are good. Y'know, people 
that come to gigs now actually 
know most of the songs, and that's 
incredible* It's more than we del" 
N: "We make up songs onstage quite 
a bit. Sometimes half the set is 
improvised*" 
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Neil: f, It , s incredible what some people 
write* Christ, ’’angular sound 1 ’* I 
mean, where does the conversation go 
from there? 11 

Perhaps we should ask Ian Penman, 
who, as if he’d*been waiting for his 
cue light, has just wandered in* Ian’ 
been playing the odd ’chunk’ (oop'si) 
sax with the Scrits and Frag Vec recently^ 
a task which he performs with to n g Ue 
firmly in cheek (which is pretty difficult) 
and notepad in pocket* He spills his beer, # 
moans about his fellow rockscribes and • 

tells me how good his own band are,(they’re 
shit) before bouncing out into the night, 
no doubt concocting another weird, wonderful 
and totally und cipherable acre of the 
New Musical Excess on the way home* Oh 
well, so much for the press* * 

\ 

Talking about the press bring us handily 
to your image* Did you ever actually think 
about how you’d like to be seen by others? 
G:"No, we just play our stuff to people, 
it’s just a performance, I suppose it’s ^ 
performance art, with the instant reaction 
you get from the audience*. There’s no 
calculated attempts at projecting any 
particular image though. 11 

tou tend to apply arty terms to what you’re 
doing rather than traditional rock’n’roll 
standards 

T: ’’Well we want to get away from those 
standards and traditions* and I suppose as 
we went to Art college we tend maybe to take 
that attitude towards things." 

But I take it you didn’t like art college* 

G: "Oh god no. Art college is a complete 
waste of time. The tutors are generally a 
bunch of wankers. I realised that in my first 
term at Leeds." 

But the experience did you some good though. 


N 


G: "I suppose so, the only thing 
I learnt v/as a by-product of my 
arguing with the teachers. In 
order to put an argument across 
you tended to read up on that 
subject you were arguing about. 

In that way you get a differing 
opinions, $hat was all 1 learned. 

I read quite a lot, I suppose 
partly due to that experience. 

But overall it was worthless, once 
they realised you weren’t going to 
sit around and paint all the time 
they gave up on you." 

T: "Art college is great for just . 
lazing around in. You can get ' 
away with doing fuck all for a 
few years*." # 

You started the band as soon as 
you left? 

G: "More or less. We booked 
studio time before we were even 
a group. We had three weeks to 
get something ready for it. 

Me 1 was still living in Leeds 
and he had to borrow someones # 

bass and come down for the 
session." 

You’d never play£$ anything? 

‘Sr, noi I ilist learnt the bass 
part for the sihgle, it only took 
a few days, it’s quite easy." 

Gan you play properly now? 

K:"Yeah, I consider so. Well 
enough anyway•" 

Which is all that matters. 

If more people v/ere as brave/stir:id 
as this, we’d have a very real 
musical revolution on our hands. 
Scritti Politti believed in them¬ 
selves, and cast all traditions 
aside in order to get things 
moving. There was no bombarding 
the ecord companies with tapes, 
no cueing for contracts, they 
just went ahead and did what they 
wanted to. The power is in the 
hands of those bold enough to \ 
grab it. True, other bands have ^ 
done this, it’s just that the 
Scrits did it more dramatically 
( & successfully ) than most. 

Was that an important factor, 
making it alone? 

G: "Yeah, very much so. Particu¬ 
larly at the time. We had this 
idea that there should be hundreads 
of bands making d.i.v. records, 
and if we could do it, anyone could." 
But you’re not as enthusiastic 
about the idea now? 

G:"V/ell, yes. It’s just that in 
practise it can prove to be a ^ 





"we nad. tins idea of over¬ 
throwing the big labels y'know 
It was a bit naive I suppose. 
We wanted, and still do want, 
to de-mystify the business of 
making records, dis-mantle all 
the myths bit-by-bit * That's 
important to us.” 

T:”It also means we have, got 
total control over what stuff 
is released. That's very imp¬ 
ortant to us aswell, we f d 
hate to be told what to do by 
some record company people.” 

How did the single sell? 

Matt:"Well, we re-pressed it 
so the total was 8,000, and 
they've all sold out except 
for a ^couple of hundred at 
Rough Trade.” 

What did you v do with the 
money you got from it? 

Matt:"Bought equipment, got a 
van and crashed iti We put 
what was left into getting 
studio time.” 

M: "We hav'n't got any money 


with the money for mQ?e recording and 
they've done some contribution. They' 
have also ut up some in ore coney for 
us to record again, so there s going 
to be a three tr-c’ single coming out 
not long after the e.p..- 
Instead of relying on the big money 
of a major label (and the cushioning 
effect that goes with it; the band 
is helped by Kough xraae and an 
interested circle of friends, who 
offer critisism, money, and encoura 
gement. Che whole operation hansrs 
on co-operation, rather than cash. 

It gives the crits the freedom 
they neea, and it helps keen things 
in perspective. 

Green: "i/e wouldn't want to be thought 
of as 'professional musicians' as such 
e wouldn't want to be constantly 
touring all the time and Ta rrying 
about sales^ figures and all that. j V e 
just take gigs as they come alona 


at all, we're still signing on. ” 

Don't you get any trouble from the £.8. 
Matt: Tt Kot really, they got interested 
in us for a while, but all you've got 
to do is prove to them you're not 
making any money from the band and 
they go away.” 

What plans are there for more releases? 
T: "We've got the 12” e.p. coming out 
soon. It's got six tracks from the Peel 
sessions on it, hopefully it'll be cut 
for less than 2 quid.” 

In these days of 6 quid albums, that's 
got to be worthwhile. Unfortunatly 
the Beeb are being sods about releasing 
the tapes, due to red tape with the 
Musicians union, so the release date 
has been put back to about November. 

Why release the Peel sessions at all? 

T: ”'Cos we went into the studio and 
recorded a few things for possible & 
release, but we wer'n't happy with the \ 
final tapes, so we scrapped that and ^ 
decided to get these, out as they are . 
good and already recorded. We wastedJj 
700 quid in the studios so we had to L'i; 
do something.” j 

Matt: "The e.p. is half Rough Trade I 
and half St.Pancras . (S.P.s label) ■ 
this time, 'cos thev've helved us 






Would you like access to a mass audi¬ 
ence, or do you like your cult status 
Niel: "Well l don’t think that just 
because you have a mass audience you 
automatically get listened to. In 
fact I think it f s more likely that if 
you have a smaller number of people 
hearing you then they will be more 
interested and receptive to what 
you’re doing. Anyway, numbers don’t 
really interest us, I just don’t 
think we f d appeal to a radio audien 
ce in the daytime, I can’t, see them 
being that interested. 11 
You 1 re obviously reggae influenced, 
are you big fans? 

Niel: ies, we ~11 are, which obvios- 
ly gives s a common basis for our 
own stuff. we’ve all got a lot of 
reggae, particularly dub things. , 
Joe Gibbs, scratch, Gussi Clarke, > 
those sort of people. 11 


ocritti olittis’ songs tend to convey moods 
rather than messages. 'heirs is night music, 
when the sub-concious seems to be un—-earthed 
and the mind more able to re-shuffle and 
become receptive. That’s one reason why they 
are a hard band to get into, traditions and 
suspicions r:ust be f crgo11en wben you ’ re 
confronted . bv this band. . 

As yet there are no plans for an album. ^ 
There is still room for improvement. The 
Scrits are loose enough f r there to be 
room for more ideas. ‘here is also room 
for you. I’d advise anyone to go @nd see 
them now. ocritti Polxtti are not setting 
out on any legendary road to stardom, they 
are just a. bunch of individuals experimenting, 
ind I ^ot the impression the project could be 
cancelled at any moment, if they thought their 
control or artistic gratification was dimin¬ 
ishing- (an obvious by-product of ~ny band 
that DOES step onto that road/. Can you j 

take part in this danceable erperiraent? 


Who writes the lyrics? 

T: ’’Green does the lyrics and we all do 
the music. n 

I fling in the old sound or sentiment 
question. 

G: ’’I’m involved in both, I suppose the 
words interest me ’cos I’m very interes 
ted in languages.” 

What aspect of languages^ 

G:”In the way they’re interpreted. It 
stems from art college. You get a 
picture of 3 yellow blobs in a corner 
and it’s supposed to mean something. 

I just looked into how people got a 
meaning from that sort of thing. I 
looked into the various ways in which 
a thought or feeling is communicated, 
and how language does it.” 

It seems an investigation that’s left 
its traces in the groups work. 


corner 
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BACK TO ROCk’N ROLU 


CHELSEA 

THE BA ND 

Chelsea have been around since the early 
days of punk (circa 1 76 in the u.K.) yet 
where do you ever see a decent article? 
They have become the hated band of the 
new wave - which is pretty unfair# 

Sure, they made mistakes, but was 
their talk of being f ’oh-so~radical’ 
any worse than the dam and their outburst 
of naivety on voting Tory? Their 1 radical* 
stance was no worse than say, that of the 
Clash. Gene October posed in gay mags 
for some money - before being in a band - 
but so what? David dotiansen, Debbie Harry, 
Gaye Advert did it too. So would Johnny 
^ydon if he were beautiful enough. Gene 
did go over the top in facing his audience 
with violent outbursts, but that was no 
worse than the early Pistols or Damned. 

And remember, Chelsea where right there 
in those days too. 

- The press want Chelsea to go away, but 
they won’t go. 



THE B0Y 


THE SLAB 

/'A. 

This, the first album by Chelsea is pretty good actually. It's* so Clash like 
it’s uncanny. Bits that sound like Joneseys guitar and backing vocals, bits . 
of Topper style drumming, there’s even a longer version of an old reggae 
track ( their ’Police and thieves? ). This particular song is the old 
Jimmy Cliff chestnut "Many rivers to cross" sung by ene with excellent 
vocalising. My own faves ore the Clashalikes; ’1 ?. ! en’ , ’Decide’ and ’Fools 
and soldiers’. The drumming of ex-Bazoomi Chris Pashford is great* J^mes 
Stevenson is also on top form , threatening to blost his way out of Mick Js’ 

shadow with every riff. Heedless to say, ene r ctober sings as T ell ?s ever* 

I’ll never-forget the early reviews of the Roxy club, when ( ene was cabled 

the best voice in punk. How the press can change its views!!! 


THE FAN 



by Alan $ nger 


Charles Kowal’s original plate showing the obj< 


object now named Ch*fa*l 


/ ^ leaps abdut the room. With a scream of long- great fluid wave undulates through her body, shattering blue < 
ZftfL Aat shatters the glass wall he leaps out into Johnny drops to the floor and stands poised andover his bod^Jik« 
space. Masturbating end-over-end, three thousand alert like a younff animal. and persim™^ 


OCToRtR ovtR.H6N^D RINUNC* UP CRASS Ux*V VAieek. WHBT DO^S THIS (AfeWU 



l*r Zoot, John, Bob, Reg, Dick 


11 Til .4 M 11 1 C 

1 ::: :: :: ft* A ^ I* A CT 


The Piranhas are undoubtedly Brighton's hottest band at the moment. Born on the 
crest of the Jubilee Year New Wave, their humorous** cynical, self=parodying blend 
of punk, reggae,* pop and honest=to=goodness entertaining silliness has; brought, them, 
via a single (Jilly/Coloured Music) and three tracks on the very yr^ll received 
Yaulifcage *7$ Ip to the verge of a contract with a major record company. This 
interview might be one of the last they do as a relatively unknown phenomenon. By 
"they"I mean The Pirhanas: minus the rhythm section of Reg Hornsbury (bass) and Dick 
Slexia (drums).I spoke to John Helmer (guitar, vocals), Bob Grover (guitar, vocals) 
and Zoot Allurea (sax, silly name). Inevitably, talk cf the record deal featured 
prominently in our conversation, so let's kick off there..... 



+ Is there a deal in the offi n £ 

BOB: Well, there is and there isn't. 
Until you sign something, there's 
nothing* is there? 

+ But you have turned some down? 
ZOOT: Oh, yeah. We told CBS to fuck 
off yesterday. 

+ Because it wasn't a good enough 
deal? 

JOHN: We didn't like the bosses' 
shirts. The people at Virgin wear 
much nicer clothes. 

BOBi: The first offer we had was from 
ai publishing company, to make an 
album. They wooed us on six cans of 
beer and two packets of crisps. That 
was their idea of a free meal. 

+ So you're just waiting for the 
right deal to come along? 

BOB: It won't come along; we'll have 
to fight for it. 

ZOOT: We want a deal that will allow 
us to make a single and maybe have it 
flop for some reason and still be 


able to make another one, without being 
kicked off the label. 

BOB: Sometimes* if they think a band's 
good, they'll sign 'em up, give 'em a 
minute advance, do nothing about their 
first couple of singles so they'll bomb, 
and in effect they've ruined the band's 
career for a couple of years, just to stop 
anyone exploiting them to the detriment of 
other bands on the label. The big companies 
still operate like that. They've got too 
many bands on the label, and they can't 
afford to promote them all. 

4 If and when you do signa deal* and 
assuming that fate doesn't befall you,will 
image play a big part in your lives? 

JOHN: Of course it will. We'll get a, P.R. 
man and all the rest of it. 

+ Bo you think that side of it is made too 
much of? 

JOHN: Well, there's two sides to it. The 
first thing is that we're not easily 
classified, and that's a good thing. So 
they'll tend to concentrate on the 


10 



individual, character of the band. The 
main thing ia getting an angle. 

BOB: That’s the word that always crops 
up- angle. 

JOHN.: But it's good to have an angle to 
be an individual thing, and not a 
movement thing. 

+ But isn't it a contrived 
individuality? 

JOHN: Thai's the other side of it. That's 
the drawback® the fact that you've got to 
live up to an image. We want an image 
that's us; one that we don't have to live 
up to. 

+ Don't you think that's a bit naive? 
Surely you won't have an awful lot of say 
in the matter. 

JOHN: Well, we've talked to a few people 
about this, and they seem to think we're 
a band who're quite easy to P.ft. 

BOB: I think they'll try and exploit the 
fact that we make fun of ourselves, which 
is the same ap. not having an image, 
really. 

JOHN: No, there's no such thing aa no 
image. 

BOB: Our image is reality. 

JOHN: Everybody thinks their image is 
reality, but it's not. I think they'll 
exploit our deadpan humour. 

+ Yes, that's another thing. Humoui plays 
a big part in your music, doesn't it? 

JOHN: Yes, but it's not like The Albertos, 
though** all piss =takea and the like. It's 
part of our world-view, maaaaan. Our weld= 
gedst. 

BOB: Nah, I don't know what you're talking 
about. Humour to us is the same as beer. 

It deadens the blow at bit. Our humour's 
born of suffering, not happiness. 

JOHN: It's difficult at the moment because 
when you first start getting noticed, they 
put you in a brackets mod, punk, humorous, 
whatever... 

+ Do you think you've got a humorous 
image, then? 

JOHN: No, I don't want us to be known just 
as comedians. There's a lot more to us than 
that. But in the final analysis it doesn't 
matter that much because w.e've built it up 
not through the press but through playing 
to people, and they know, what we're about. 

+ You seem to have managed to retain your 
accessability and down-to-earth feel 
without falling into the "I'm-a-working- 
class-lad-I'm—alright" mould. 

JOHN: The main thing to avoid is trying to 
be Joe Public, like Jimmy Pursey. When we 
met him he'd just come back from a. holiday 
in Barbados. Even him! The lead singer of 
The Ruts drives around in a sports car 
with personalised number-plates. Their 
image is all so transparent. They try so 


hard, but it doesn't ring true. 

BOB: We put the stress not so much on 
what we are, more what we aren't. We're 
not superstars or wonderful people, 
with wings or snmathing. 

+ But aren't you worried about that 
sort of thing happening if you become 
well-known? 

BOB: They'd have a* hard job fighting 
our lyrics. 

+ A few of the group's songs these 
days seem to contain an element of 
sncial commentary...Things like Happy 
Families, Motor Car, Love Game... 

JOHN: No. A few of MY songs. 

+ Do you see this side of it coming 
into your music more? 

JOHN: Not particularly. I don't know 
what the next song's going to be about 
until I write it. 

+ Okay. What about the songs: which 
seem to be written from personal 
experience- things like Getting Beaten 
Up,and the three Vaultage tracks? 

BOB: Yeah, well I write songs that are 
about ego problems more than, anything. 
John and I do write a lot of similar 
stuff, though. 

+ So you don't particularly see any 
theme developing in your songs. DO you 
see. yourselves primarily as entertainers 
then? 

BOB-: We probably ali see ourselves 
differently. The only entertainers I've, 
ever liked are the ones who can cheer 
me up, regardless of whether they're 
good musicians, or whether they're 
musicians at all. 

+ But when you're playing live, 
entertaining people,, do you think they 
listen ail that closely to the lyrics 
anyway? 

JOHN: I hope so. They're supposed to. We 
take a great deal of trouble at the sound 
checks to ensure that the lyrics will 
be audible. 

+ But I still think most people go to 
gigs primarily to have a good time, and 
aren't too concerned about listening to 
the words. 

BOB;: Well, we see people there with grins 
on their faces, which is what we judge it 
by, so some people must listen. 

JOHN: I'd hate to think'that we're 
standing up there slagging off all these 
people we hate, which is basically what 
it's all about,, you know, and everybody 
is just dancing up and down, oblivious;. 

+ The Rock Against Racism tour gigs you 
did- and this is relevant to all the 
groups involved, not just you- how much 
was that to do with publicity-seeking 
and how much to do with genuine 
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commitment? 

ZOOTs We did it for the moneeeee! 

JOHN: The point is* before the tour, we'd 
already done about twenty RAR gigs in 
Brighton* which nobody outside the area 
would have even heard about. 

BOB: I thimk that* as a band* our first 
thought was that it was a gig. We wouldn't 
have done it if it had conflicted with 
our beliefs* but I must admit I never 
thought about it consciously. Racism was 
ai new word to me® I've never had anything 
against anybody. We're not into RAR just 
because it's a fashion. 

ZOOT: RAR's Unfashionable in a way now 
and we're still doing it. All the little 
bands use it just to get their names heard. 

+ That's why I asked the question. 

BOB: Well, as I said, we did it for the 
gigs, but we wouldn't have if it was in 
support of something against our principles. 

+ Alright, a standard interview question 
now, for the sake of our millions of 
readers. How. did you start, and what did 
you have in mind at the time? 

JOHN: We started well= we enjoyed it, 
which was the important thing. 

+ Like so many other people forming bands 
in. the summer of '77, you were excited by 
the punk thing* and decided to have a go 
yourselves? 

ZOOT: Yeah, we jumped on the Punk Rock 
bandwagon. 

+ When I first saw you* you didn't seem 
like just another punk band. 

JOHN: No, we weren't. Weused to try 
anything, just to see what worked and what 
didn't. We thought, mistakenly, that it 
was about variety, but it seems now that 
it wasn't® it was about uniformity. 

+ Talking about uniformity, you used to 
wear police uniforms on stage. Was that 
just a gimmick, to get you noticed? 

JOHN: The original thing about Punk was 
that it was supposed to shock, so we 
thought if all these people were coming to 
our gigs expecting to be shocked* let's 
shock 'em by wearing police uniforms® and 
it really did shock them. 

+ Xes* you were turning the shock right 
back on them. Punks aren't shocked by 
other punks' clothes or behaviour* but 
seeing a 'punk' band on stage wearing 
police uniforms* of all things, must have 
been genuinely shocking® much more sso 
than just seeing the latesl outrageous 
clothes their heroes had dreamed up. 

JOHN: Yes, it had a real visual impact. 

+ Alright® from one recent trend to an 
even more recent one. What do you think 
about the current Mod revival? 

JOHN: I don't like the way it's going. 


I mean, they've got their "Sniffing 
Glue", and eventually they'll have 
their Mark Perry. Someone said they're 
like the punks' younger brothers doing 
their own thing. I'm annoyed, because I 
was really into it. There was a lot of 
energy generated by The Jam, but the 
way it's going at the moment it's just 
so cynical. It got exploited too 
quickly® it was in the national papers 
before there was a scene there. 

BOB: I reckon it's, stupid! Mod was 
about being modern and being innovators 
and wearing clothes that nobody ever 
wore before, and for someone to come 
along fifteen years later and call 
themselves. Mods is ridiculous. Punks 
are the Mods now. 

JOHN: No, they're not. They still wear 
their leather jackets- and their Sid 
Vicious T=shirta. 

BOB: Yeah, but they're stiLl more than 
ten years newer than Mods. You'd never 
get the original Mod wearing the same 
gear ten years later. They used to 
change their clothes every two or three 
weeks, didn't they? 

JOHN: The whole 70's thing seems to 
have been about plundering past eras. 
It's like they look in their picture 
bo ok 8 and decice w-hat^to wear this year. 

+ I think it's because people just 
don't want to live in the 70 's, it's 
been such a bad decade.' 

JOHN: I don't. I think it's just 
because people haven't got enough ideas. 
BOB: The whole Mod thing's a 
contradiction, as far as I can see. It's 
exactly non=modern. 

JOHN: I don't think they're the future 
of rock 'n' roll, but I don't think any 
of the punk bands are, either. 

BOB: The way I see it* either the punk 
bands are going to progress, or they're 
going to fizzle out and all the old 
hairy hairy bands who've always run it, 
are going to jump back in again. 

+ But surely punk music has progressed 
enormously with the likes of The Gang 
Of Four and any number of 'New Musik' 
bands? 

JOHN: Yes, it's like the bourgeois kids 
getting back in again. The best of it's 
a lot better than most of the stuff 
knocking about at the moment. I've seen 
a few of those bands, and I found The 
Mekons really sort of... inspiring in a 
way. Rough, but inspiring. But I think 
the arty bands like Scritti Politti and 
Throbbing Gristle are shit. Naffsville, 
Arizona, man. 

+ I have to disagree. I saw Scritti 



Politti a few months ago, and they 
were one of the most exciting live 
groups I've seen for a long time. 

ZOOTs I find I know far less about what's 
going on in the music scene now than I 
did when I wasn't so busy in it myself. 

+ Don't you get much of a chance to 
see many groups, then? 

ZOOTs We can only get to see Brighton 
bands normally, because when we're in 
London or wherever, we're usually 
playing a gig ourselves. I find all I 
can do is listen to John Peel. If I 
had any money I'd go and investigate 
them in the record shops. That's what 
I used to do. 

+ Are you still not making much money 
out of all these gigs you do? 

JOHN.: Naaahi We've got debts. After 
paying for petrol and roadies and 
equipment and the upkeep of the van and 


then paying Tony (Byford, their manager),. 
there's not much left between five of us. 
The money comes in from the gigs and goes 
straight out again. We've got to be 
careful what we do with it. 

+ Are you dreading the whole music biz 
side of it if you sign a big deal? 

JOHN: We're looking forward to being 
signed up and being on & wage. 

+ But all the things that go with it? 
JOHN: The last thing we want to do. is 
play in Brighton forever more. It's not 
that we don't like playing here, but 
we've got to move on. What will happen 
if we stay in Brighton is that for a 
while our gigs will be packed, then 
people will slowly lose interest, and 
eventually we'll be playing in the 
local pub to ten people again, like 
in the beginning. Signing a deal is just 
part of the natural growth thing. 


Well, The Piranhas ARE growing, and I can't see them playing to audiences of ten 
for a good while yet. But at the same time, they're hardly the next Beatles, and I 
only hope for their sake, and the sake of their potentially large number of fans, 
that they don't overestimate their value to the music industry by holding out for 
too much, and end up being slapped on the wrists and sent home without any supper 
for being greedy boys. Their courage in turning down some big deals already is- 
admirable „ when so many bands opt for the fast buck and end up in^atraitjackets, 
hut they're not indispensable to the music industry or the Great British Public, 
and if they push it too far, the record companies might just lose pdtience and 
interest, and then sooner or later they WILL be back playing to ten people in the 
local pub. 

For the time being, though, deal or no deal, they are due shortly to release 
their second single, Yap Yap Yap/ Happy Families on the local Attrix label,, who 
released their two other vinyl excursions to date. Who knows? It might be the next 
"Are Friends Electric?" or "Gangsters". If so, it would give them vastly improved 
bargaining power with the majors. 

When I talked to them, I found them affable and ready to talk about themselves 
and their music= not playing at superstars or wonderful people with wings. Let's 
hope it stays that way. There was also an agreeable lack of carefully thought=out 
collective world*=view, for all John's kidding. During the interview they frequently 
disagreed with each other and argued amongst themselves, and that can only be a 
good thing, the way I see it. Friction which causes constructive, positive 
responses among its members is the life=blood of a group which wants to continually 
change„ grow, mature. This lot aren't a bunch of earnest young men trying to cram 
their earnest young views down our throats, Pop Group style. They're basically a 
good=time band, and they're there to be enjoyed. Enjoy them. 

By the time you read this, the fears I expressed further up the page may prove 
to have been unfounded by the news that The Piranhas have signed a favourable 
contract with a big company. I hope so, because they've got a lot to offer, and 
their music will appeal to many people. 

Final word to the Piranhas themselves: Don't blow it, lads'. 


MICK DWYER 



00 SOMETHING on RAPIDS LOCAL < aC.ENE,OR ON THE Mods 

OR ABOUT WAY* FOR NEW BANDS TO qiq' 


OR 


You've heard of The Bridge House in Canning 
Town? THE'place for bands (any band) to play in 
the East End, a.k.a. Mecca of the Mods. '/ell 
there's more. It's a pub, a gig and a record 
company all rolled into one and run by Terry 
Murphy (the boss), Glen "urphy (pub manager and 
boxer), and Jon McGeady (the most important one 
to you 'cos he's the one to send tapes to if 
you want a gig) 


A Pub with a record company ? 

It's a pub and bands play there seven nights - week ( what are YOU doing tonight?) 

By day it's a record company. Terry Murphy saw the need for another venue several 
years ago. He started with bands like Tom Robinson, The Stranglers, The Rexilos 
etc. etc. and lots of local groups, The Tickets, and more recently, The Cockney 
Rejects, amoung others. So pleased v/ith the succsess of the venue, he decided 
he'd piece together an album, just as a thankyou to all the bands who'd played 
there regularly and somehow been overlooked by the supposedly ecclectic eyes of 
the BIZ. The double live album 'A week at the Bridge' was recorded and produced 
by Chris Thompson ( then of Manfred Mann ). For some of the bands it was their 
only recorded work, but for others ( like Night ) it was just the leg-up they 
so badly needed. 

The Past 

That was the start of Bridge House records, then one of the few truely independent 
record companies. A brace of singles followed. 'Sticky Jack' from The arm Jets, 

'Rockashocka' by Rebel, 'I'll be your PinUp' by The Tickets; 'Arrods don’t sfell 
'em' (an ode to Ourex) by Zorro. - Tony Blackburn didn't play of them. 

Not deterred, Terry decided to go for bust and make a couple of albums, one of 
'theatrical' rock band Dogwatch (sort of a cult band in the East £nd), and another 
of an amalgam of smartly dressed people who were going down a storm on Monday 
nights in the pub....Mods. 

The Present 

Mods Mayday '79. * 15 new numbers, 5 new bands * 

This, the definative mod (and BridgeHouse) album, has been the labels biggest 
success to date, and is now universally available through Arista. The mods still 
play on Monday nights, even though many of them featured on the album have gone 
on to bigger things, Secret Affair, Squii-e co., they still return to the Bridge. 
O.K. That’s the story so far, and why should you be interested in a histrry lesson? 
Well, lets say your a band, any band, but lets say you're called hiking ounded 
and you've sent your tape to five million places and they still- don't know you from 
Adam (the wounded who?). But you've sent one to the Bridge and they offer you a 
support gig (Big deal eh? - It might be) So you play a few times and they say"v/hat's 
that song you do? "Down the river whatsit?" Well, somehow you might end up with a 
piece of plastic that says on it "The 'hiking "ounded" "Down on the river waiting 
for the wind to blow*. Yeah, this is almost - true story (the single isn't out yet) 
The Future 
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"A foolish consistancy is the hobgoblin 
of little minds.- (The famous; Tony 
Parsons quotes from jvnerson,(philosoper, 
not keyboard reptilian) illustrating 
how to live the life of the most cont¬ 
roversial critic of rock structure and 
survive. In other words, say what you 
like, but be sure you're sitting by the 
escape hatch when you do so* 

The prospect of meeting the dynamic 
duo of supposed shit-faces-about-town 
withing the plush cocoon of the n.m.e. 
was, to say the least, interesting. To 
turn the tables on the enfants terribles 
of the (-open brackets- Wet - close 
brackets; rockdream promised to fling 
these chic offices into a state of 
chaos, (ag the man might say;« 

Melting typewriters-toppling filing 
cabinets-fires burning piles of payola'd 
bank notes and free copies of "tiiow 
train coming"-reels of film flickering 
a Debbie harry/Neil Spencer bedroom 
scene on the fast collapsing wall. And 
the sole survivor being one honest john 
fanzine editor stumbling out through 
the fumes, cordroys, and piles of 
un-earthed guilt. Y'know the score, 
after all they've said, I had a mission. 
X- Do you ever get sick of this "rockbiz" 
thing you re involved in? 

-A soft *»estoountry accent pipes up from 
behind the desk, i discover its source 
is one 20 year old Julie kurchill. There 
are no fangs or discernable bald patches. 
JB:"Well, you get used to it. It is a 
BbISNESS after all, record companies,like 
any company, are around to make money, to 
sell product, you can't blame them for 
doing that." 

"Sell product"- seems a pretty wi'mpish 
opinion from someone who claims to want 
to destroy the star worshipping scheme 
of things. 

"But hasn't rock'n'roll got any more 
meaning than that? Y'know, creativity, 
indipendance, artistic expression, a 
venting of feelings blah/ blah.. 

Tony Parsons clipped Essex 
shunts into the fray. 

TP:"Yeah, of course, but that's a very 
priveledged view. Everyone has got to 
have money to survive, no matter how 
independent anyone is, they shouldn't 
critisise someone purely 'cos, they want 
to get some." 

X-Oan you honestly say you've never 
written someone off just to cause a bit 
of sensationalism to further your own 



career? 


FUUQ IN.... 


A hush decends (one ® f the vaugely 
pregnant variety/ 

X- You carry a lot of influence, after 
all. Do you feel any responsibility to 
the people you write about? 

TP: "well, now you mention it, I surmose 
we have a certain amount of influence in 
that respect. J 've honestly never thought 
about it that Way. 1 just write what I 
think, and I'm totally honest when it 
comes to writing about a bund or what- 
ever , 1 don 1 1 pre—judge nnynne, Xt*s 
just that I don’t believe in honouring 
peoples reputations, I just sit down and 
write the truth. * lot of -eople don f t 
like the truth, but J. couldn’t give a 
damn about those people.” 

JB: n e just don’t see the point of being 
so polite 4nd generous to some of these 
people when they don’t deserve it. gome 
of these 1 rockstars 1 treat neople like 
shit just been mse they have a sod-like 
reputation. e just ignore their vast 
things and treat them ccordingly. If 
people don’t agree then they can come to 
their own opinions, they don’t h^ve to 
t^ke any notice of us. 

X- So you’ve never gone -ncl met someone 
with the intention of doing - hatchet-job 
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Perry sold his Airfix-eroded integrity for £500 Dy noyymy » 
rights of the Sniffin’ Glue Brittanica to the ancient manager ■ 
Gaye’s Adverts, who published them as a £2 paperback, The Be * 
of Sniffin' Glue. It thereby joined the ranks of the long line of e; 
pu -''-nloitation books, all written under sweat-shop, slave-laboi 
cc Similarly «~ h '*":«tched Fan-Scenes. 

a 'oan of aK e,nc,epen dentr«?«?5P ount y on hisknee - 

Mnurne taring »““! ns re “rd°„g ZZ°„° ““w«f 80,0 


all they had pur- 


, fanzining soon 
77 the fanzines 
Dne; duplicated, 
r-grown wimps, 
ox rock papers, 
the Queen, the 
ring unemploy- 
on - they were 
<ou would have 
sleeved single. 

__uuycmm ot ranzines himself, Mark Perry of 

Sniffin’ Glue (what a girl), became just another Blast Furnace when 
he shut up his printing press after Sniffin’ Glue’s twelfth issue. In 
this farewell edition he enclosed the free gift (no one would buy it!) 
of his newly-formed band’s first single - thus perpetuating the limp 
myth that all music journalists are frustrated front-men. 


on them? 

TP:" No. Youve got to go in with n onen 
mind. There are people that you think 
are going to be wankers who turn out to 
be alright. ! 

X —^ouch as? 

TP:"Well, 1 didn't think I'd like Fee 
Waybill much, but when 1 met him he seem¬ 
ed to be a good bloke, knew what he was 
talking about, i'know, I don't like the 
lubes image, and I only like two Tubes 
songs, vWhite-punks & Don't touch me 
there) but we got on fine despite all of 
that. -there are lots of times when that 
sort of thing happens. 4 ’ 
x- /.hat do you see as being the role of 
the music writer ? 

JB: -All we do is let kids know vh-t is 
going on, and give our opinions on it. 
It's up to them to check them out." 

X- Are the rumours of payola true? 

Tt:"N ot really, if a writer was mug enou¬ 
gh to take bribes then he d soon be out 
of work. Things like that get around in 
this buisness, his writing v/uld be worth 
nothing to anyone, xt's not a big problem 
or anything.- 

X- Have you personally got many friends 
who are musicians? 

TP:"Not many, a few. Tike I was chatting 
with ooe the other day, we ve been friend 
-ly for a long, time, and 1 wasn't sure 
how he d react to meeting me again after 
I'd said what I think of the Clash nowad¬ 
ays in the paper, nyw- y, we still got on 
o.k. He's a sensible sort of bloke, Stru- 
mmer, he realises what I wrii:e about "Dec- 
pies stuff isn t personal." 

JB: -oust cos we hav'n't got many rock- 
star friends dos'n't mean anything. We 
don't have many friends anyway. That's 
how we like it. We just have a small 
circle of good friends from" outside of 
the business. We don't go in for the 
big social circuit thing at all." 

X- Do you ever go out and see groups 
for your own amusement? 

TP: -Hardly ever, no. I don't think 
going to see a gig is all.that good any 
way, you can't see fuck all. The best 
gigs I've seen were the early ones at 
the Roxy,, v/e used to go a lot before it 
became rubbish." 

X- Have you no friends who are writers? 

JB: "In here<" (She looks around the 
office at the zealous scribes bashing 
their battered typewriters) "Not many. 

They think we should do more of the 
sort of things they do, we're not rea¬ 
lly part of this big happy family thing 
at all." 

TP: "It's just a job to us. If the edit¬ 
or asks us to go to Glasgow or somewhere 
Co cover a 'gig or something and 


we don't want to, then we say we won't 
None of the ethers say that." 

JB: "host of them are frustrated roch 
stars anyv/ay. 

band? Ve either ° f y ° U SVer been in « 

TP: "No, neither of n s c ,n play a note 
^wouldn't want to be in a croup any-' 

JB: "They lead horrible lives, musici- 
ans. Ip and down the motorway a1] the 
time. I'd hate it." 

X- people could say that you're not 
qualified to criticise the work music 
lans do, as you have no experience of 
working in their medium at all 
TP: "People could say that, but it'd 
be a stupid criticism to make. e are 
writers, we don't want to be musicians, 
we enjoy writing and we're good at it. 
it s our job. We've both been bought 
up on rock music, it's always been a 
big part of our lives, we are paid to 
write what we think about rock music 
and that's just what we do." 

JB: "We don’t claim to Be able to do 
a musicians job any better than they 
can, and musicians who moan -bout us- 
shouldA*t claim to be able to do our 
job. When we have musicians writing 
guest things here on the paper they 
are usually terrible- no style -^t 
all." 

F P : ” I ^ on ' t raind be i n S criticised, 
but half Of the people that do it 
can't even write their own name.”' 

. faultless logic. A writer can 
criticise without being able to play 
but a musician cannot criticise with¬ 
out being able to write. Odd coming 
irom a couple whoes arguments sre 
(however unpopular) usually highly 
valid. I can only think that these 
two have had such « lot of shit thro¬ 
wn at then in the past, they are 
confused as to why it is being disp¬ 
atched in their direction. Criticise 
people three times and they tend to 
dismiss it without bothering to exam¬ 
ine the reasoning behind it. 

I think that this talk has touch¬ 
ed on a couple of points that should 
be outlined. . In my opinion (.which is 
as useless as anybobies) we're stuck 
with three factors that just don't 
go together. 

-Generally, -musici-ns' (none of 
whorae wanjt to take a job on the n.rn.e.) 
"Vant critisism to be more consrtctive 
and specific. 

- Journalists want th ir pieces of 
critisism to be good reading, to uphold 
their own reputation as writer & critic. 


— • -:***. 

- editors want to sell papers, and will 
go to practically any lengths to do sp 
(including rejecting work that is not 
"newsworthy"9r"controversial" onough. 

Ur vaguely connected with the ristols. 
P° attract readers.) 

Wnich is all fair enough I suppose, 
after all, they've all got their jobs 
to do, and it's true, you can't blame 
them for that. The trouble with that 
is it leaves the people who really 
matter, (jfift.mugs who fork out a hard 
earned fiver far an album, often as 
uninformed a ( s w ' where in the first 
place. And it i~ us people who should 
be looking to indipendant shops/labels 
rang magazines for our future years of 
consumership. BY FANS FOR FANS (supp¬ 
osedly) Still, back to the talk. 

X- What do you think of the rockpress' 
standards ? 

TP: "The n.m.e. is miles ahead of its 
so-called". (Ripper??) "..rivals, but 
I suppose it's fair to say it isn't as 
good as it used to be. It's lost a bit 
of its spark, but I think that reflects 
on the records being released at the 
moment." 

At le^st its not vice-versa. 

TP: "Well yeah, it ain't THAT powerful." 
X- Is the rivalry between papers very 
strong? 

TP: " Yeah. We all hate each otherl 
Our siyle.s are different, xhis naper is 
more lively, j. hardly ever bother, read¬ 
ing the others, fcig^ag is alright', a 
nice bunch out there, v/e only write for 
them for fun, they pay you sod all. 
x- what is the money like generally? 

TP: "If your freelance it's" good. If 
you're on the staff it's pretty crap, 
xhey leave you pretty much to your 
own devices though, so it's a good 
job to have." 

It's a job thousands of pe pie would 
like to have, when the n.m.e. adverti¬ 
sed the vacancy left by Parsons u Bu- 
rchill they were swamped with applica¬ 
tions. although the post had already 
been given to Paul Mor(Cy and Danny 
jwaker.before it was even made public. 

Try and think of all the papers and 
magazines that have 'pop* writers on 
their books, I can think of at least 
two dozen, which makes this a massively 
over-subscribed profession that s 
supplying the hot poop to all the 
housewives and young Liberals on this 
doo-wapping isle of ours. The bu ness 
of writing guff about music is almost 
as big a r nd dirty as the music business 
itself, and neitner can survive without 
the other. Both are equally bloated, 
both are equally nice to one another. 



Papers woo companies for those big 
exclusive interviews, companies 
bombard bored hacks with free rec¬ 
ords, lunches, party invitations 
and buisness trips. 

"It's the easiest job in the world" 
offers Ms. ^urchill- who'd argue? 

X- What would you be doing if you 
wer'n’t in this job? 

JB:"Probably down the till of the 
local Co-up." 

Tony reakons he'd still be on the 
dockyard. 

X- So it's just an eacape then? 

I wouldn't of thought it was much 
fun writing about other people all 
your life. 

TP:"That's probably right. It's an 
opportunity for us to write, v/hich 
we both wanted to do, and get paid 
for it at the same time. It's 
certainly not the most important 
thing in the world for us. at's 
just good fob a couple of years, 
xhat's why Ve quit, we're just a 
bit pissed off with the routine. 
a- What are you going to do now? 

TP: "A film. Thames approached us 
with the idea, but when they heard 
what we wanted to do on the technical 
side they backed out. we went to 
the B.n.u. with the idea nd they 
welcomed it with open arms. They've 
got an army of technicians dying to 
have their abilities put to use. 

They re looking upon it as a challenge 
j.t's going to be the best proggramme 
on rock ever. All the other stuff 
about music on t.v. is watered-down 
shit. We've got a whole load of vis¬ 
ual ideas we want to put to use." 

X- what sort of effects? 

TP: "Lots of split-screening and 
super-imposing bits of film on one 
another. Lots of things I don't want 
to tell you 'cos it'll loose some 
of its impact. The possibilities of 
television are endless." 

JB: "Tony and 1 are narrating it, 
we've got accsess to all the film in 
the B.B.C. archives, they've got 
everything. We're getting paid more 
for this than for anything we've 
ever done. The money in television 
is ridiculous, they just fling it 
around." 

X-"Will you still be writing? 

JB: "Oh yeah. Still contributing 
to the paper and things. Tone's 
doing a book." 

X- What about? 

TP: "Not telling you. TJ's a novel, 
so you'll have to wait and see." 

It transpire that Parsond wrote a 



book when he was a mere whisp of a lad 
aged 16, "The Kids", published by The 
New English library (remember them? 
'Skinhead' & 'Mama' where amoung their 
literary gems). It sold 25 , 00 copies 
before being dis-continued. Leaving the 
boy wonder to waste his dubious talents 
working in a gin distillery and the 
aforementioned dockyard. Then, in 1 -te 
'76, he answered an ad in the n.m.e. 
asking for "gunslingers", as did Julie 
Burchill (then a mere l6 year-old jewish 
schoolgirl in beautiful downtown Bristol) 

- the rest is history. 

X- why did you write 'Johnny'? 

TP:"Pluto (the publishers) came along and 
asked us to write a book. u e thought it 
would be worthwhile...so we did." 

X- It was billed as "the obituary of rock 
’n'roll" and you slagged off practically 
everyone in it... 

JB: "That book w^-s an attempt to destroy 
some of those myths that surrowned those 
people, and this buisness. "e just igno¬ 
red the rules that've been carried through 
from the '60s, saying that rockstars 
should be taken seriously and looked up to 


X- Did you get in any trouble because of it 
TP: "Oh yeah. Flondies management, the 
Adverts, literally dozens of people threat¬ 
ened to sue us. ljv% where in court right up 
to the day the book was due to come out. 
They'd applied for an injuction to stow it 
being released, but the judge ruled th-t it 
should go out. l really enjoyed comri!ing 
the evidence for the court case. I think if 
1 wasn't a writer I'd like to be 5 lawyer." 
-'lawyer with a pork-pie hgt <and a pocket 
full of speed? 

X- Talking of slander, did anyone actually 
sue you in the end? 

TP: "No, a,nd that just proves that every¬ 
thing we said in the book was true. r ther- 
wise they would’ve done." 

X- Who's been the biggest influence on 
your writing? 

TP: "Julie" 

Do I detect a dewy glance between the 
newly-weds? 

X- What sort of things do you read? 

TP: "I go through phases of reading things 
by one author. I get interested in some¬ 
one and read evftryword he's written. Itve 
been through Kerouac, Fitzgerald, loads 
of 'em." 




X- Wlhat sort of music do you listen 
to? 

TP" Early Pistols, a lot of Springs¬ 
teen, some Tim Buckley." 

How street. 

JE: "Early x4oxy, oh, all sorts really, 
.anything th-t's good." 

X- JJo you ever go out and buy records 
for yourself? 

TP: "It’s funny you should say that. 
We've just started going out and 
buying our own records sg-in. It's 
much more fun, makes it more of an 
event." 

JB: " e get fed up with being bombar¬ 
ded with free records, it may sound 
great to you, but it certainly takes 
a lot of the fun out of it. we sell 
most of the free ones anyway, or give 
'em away." 

As if to underline her point, she 
gives me' the rop groups "Y". 
a- Is the actual music still as imp¬ 
ortant to you as it was when you ere 
back in school/ 

JB: "No. Hock' n'roll isn t import¬ 
ant at all. We're just not intere¬ 
sted in it. it's just good stuff 
to have on in the background when 
you re talking, yknow." 

Yeah, I do. Calculated irony and 
all that. They don't really care 
about the stuff that seeps from the 
records they rant on so much -bout, 
it's apparent that they, and their 
colleagues on the papers are more 
concerned with the images and person 
-alities that go with it. xhe 
truth is, nobody really cares 
.about rock'n'roll, not really. 

These two can go on stripping 
off the self important veneer of 
rock music for as long as they want t 3 
to, and more power to 'em. 


Although I don’t always -gree with 
the specific content of their clever- 
clever writings, l wish them every 
sucsess in their self-imposed miss 
ion. and if that means I'm not a 
rock fan, then up yours mate. 

Maybe when the ‘industry* collapses 
we'11 be able to look at the art 
rather than the artists. But for 
now... 

As I step out into Carnaby street, 
that oh-so-hip market place where 
Afgans and anarchy badges sell 
side-by-side, and respectable bus¬ 
inessmen flog cheap dru^ 
paraphinalia vjust for the touris¬ 
ts, one understands)., I can’t help 
but notice the serious expressions 
on the f-ces of the hos.rdes of punks, 
hippies and mods alike as they para¬ 
de along living out their little 
piece of the rock dream. , oids 
victimised features gase down with 
a moronic grin. "It IS only rock'n 1 
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Deet> End Dance 


THE .FLCVERf 


fast 


Great. A worthy follow-up to their E&rcom 1 
contributions “After dark*’ & “Criminal attentions", 
xveminicent of •lyranersaurus Kex in bizarre sort 
of way. Pitter patters along, sticks in the same 
places, y’know, that sort of thing. x.ove?y ham 
guitar courtesy of andy Copland elevates it from 
good to ridiculous. 


Memories - PUBLIC IMAGE “don’t fergat the Ltd. virgin 

Hoitf much longer will P.I.L. have to live in the shadow cast by the Pistols? 
They're creating the most incredible modern dance and idiots are still forking 
out for the continuing swindle variations. This is superb white punk disco 
music, long, dark and proud. 

Smash it up - ThE DAMNED Chiswick 

Almost sophisticated, wore Chve Fdmunds than Ai?ned. The captain lets rip with 
his new found lead and someone fiddles with 3n organ at the back. You can't 
blame them for trying to move on a fraction, but this lacks just about every 
thing. Top of the pops fodder? 

You've got my number - THE UNDERTONES sire 

The band which makes old man rock n'roll put in his teeth, slip on his Docs and 
get his first hard--on in years. Not as good as the summer hits i three times is 
too much*) but still overflowing with disposable energy. 

The monochrome set - MONOCHROME SET rough trade 

' 60 s sounds dressed up for the ' 80 s. If The Velvet Underground, mere from the 
•Jest coast the results may have been like this bopping dirge. Nevertheless, 
way better than most - "I'm adorable / you're deplorable" - it's -all such a 
lot of fun. 

Never 'ad nuthin - ANGELIC UPSTARTS 



Never get nuthin' neither with this. I liked Piddle Towers and even Teenage 
Warning, but it i seems they*re just content to be sunder lands answer to Sham 
69, and if that's true they can shove it. 


Come into the open - PENETRATION 

The trouble is, beautiful as ■aulines voice is, 
it's never had the individual charecter of Sio- 
uxies, and here she seems to be trying to sound 
as smooth and bland (.commercial) as Debbie Harry, 
it's an obvious attempt to get airplay, and they 
may be sucsessful album cut, and they m-y be 
sucsessful. But between you and me - it's not 
really too hot. 


Found out too late - 999 


They were good once, before "Feeling alright ith the crew" and all that crsp. 
If you like 60 year-old punks making 20 year-old music, you'll love this. 








L/VT5 EXTRA! orchestral 

MANoEy^eRS 45 'EUEOKlOT/' 
Karleearn Photography OU i AQMN ON FfVCR5K>*. 

Celluloid love - HasCMX EXCELS £VERYTH<N A oN THtS 
Perfection Pf\QE 4 CEPT THORSORNS. 

Dock of the bay - THURSDAYS 
Auto- suggestion 

From safety to where...? - JOY DIVISION / 

sarcom 2 Fast ^ 


Straw Dors - STIFF LITTLE 
FINGERS. 

More pitiful than angry. I've 
always thought Jakes voice 
sounded like a dentists drill 
mounting a brick anyway. Bring 
back the device or forget it. 


Earcom is "a comic for the ears", or so the 
lads at Fast tell us. It's a 12 incher 
lasting 20 odd minutes, complete with a 
comic and a poster, all for just over 2 
quid. The idea is to get recorded stuff 
out from bands too young to get a bona- 
fide contract, and to supply you with ?s 
much information about them as possible, 
as cheaply as possible. A more worthwhile 
gimmic you won't find anywhere. It's 
about time independant labels investigated 
a few alternatives to the actual use and 
format of the vinyl. Hopefully this is 
just the beg,ir\r\i ag. Joy Division, probably 
the best known of this bunch, were a bit 
of a let-down to me. Auto-suggestion 
seethes along amid a mass of vaugely "sug¬ 
gested" sounds and snippets of speeded up 
tape Splaying backwards?). It has the 
same quality of stillness as was possesed 
by the Doors, building to the enevitable 
climax at the end, but somehow it dosen't 
quite work. From Safety to where...? is 
a slightly upbeat waltz of the undecided. 
Thursdays' Perfection is o.k., but they 
set themselves apart with the best and 
most bizarre version of the old Ctis 
Redding gem Sitting in the dock of the 
bay. It sounds like the Velvets circa 
Loaded, loose and slurred. This alone makes 
it all worthwhile, Busczax, from Cleveland 
(not Ow-hi-yow, Teeside). Coming from there 
means they're probably Roxy Music fans, it 
certainly sounds it. Their barely controlled 
hysteria shows their youth, and it's good to 
see bands like this getting a break. They 
certainly don't let themselves down. 
Altogether, great value for money, great 
snob value too. Watch all these three bands, 


Killing Joke e.p. - KILLING JOKE 

Malicious damage 

A debut ten-inch e.p. from a 
band that ?re a completly unknown 
quantity to me. Very Lydon-like 
scratchings, scrapings, and things 
that go bump now and again. A 
bloody good debut actually. App¬ 
arently John 'Peel has started to 
play this and promises a session 
soon, so no doubt they'll be 
hip and in the Sounds alternative 
chart by x-mas. 

Ugly Man - THE TRANSMITTERS 
Step Forward 

Mark Perrys current fave rave. 
Semi-concious rants spat out 
over tinney piano and manic 
guitar noise. An anthem for 
those of us who feel everything 
is wrong with the world. I 
love the sentiments; but I wouldn't 
buy it. let another group to 
watch out for tho'. 

Nuclear Device - THE STRANGLERS 

Sorry, this watered-down a pSlogy 
of a record dos'n't belong here. 
Try Time Out lads. 

Cold outside - STIV B*TQRS 

This is that New York guy°fPom 
the Deed Boys ain't it? Got 
stabbed to denth or something 
didn't he? - That's right. 


Message to you Rudy - THE oPEOXauS 

2 tone 

This label has brought out 3, now 4,nice 

coffee-table/modish/reggaeish/danceable 
solutions to the revolutions. How can they 
fail? They're on telly more than Parkinson 
(thank god). Nothing much to do with anyth¬ 
ing, but good while we tread water. 

Plastic smile - MERTON PARKAS 

Beggars Banquet 

From the label who still can't believe how 
everyone swallowed Gary No one comes another 
bunch of dippers. I don't like this, but 1 
can't understand why ‘Mods' don't seem to 
either- some tiling about them ‘selling, out, 

I mean, would The Who or Secret Affair 
ever do that? 


The fabulous sequel 


- FERE UBU 

Chrysalis 



Despite the wonderful title, this 
isn't a patch on the Data Panik 
days. And you'd think they'd learn 
to play in sync by now wouldn't you" 
Ha 



meditation 
a six week 


cai ic *§ 
six vveck, 
coarse 




Short thoughts, grubby feet, and the future of humanity 





now 



Imagine a wall of speakers blasting 
out "No feelings". A dancefloor co¬ 
ntaminated with bodies dancing solo, 
a pulsating mass bumping into each 
other, having 'fun'. Those slightly 
familier faces cruise the corridors 
flaunting their latest clothes for 
heroes. UV light illuminates false 
smiles, making them even more unreal. 
Danger stranger, you'd better paint 
yer face... 

It's all <s see-ya-later situation 
it's all "I must go buy a drink 
it's all looking for my friends 
-the people I was supposed to meet- 
And 1 go buy my drink 
and 1 stand against the wall 
-we all stand against the wall- 
And this place is so sad 
'cos we're all losers 
losing heart and losing friends 
it dos'n't matter 
"no feelings"...remember? 

But Johnny didn't mean that 

I know what Johnny meant 

Johnny had his head screwed on 

-but not now- 

Like all of us 

doomed to die 

like wallflowers 

in glorified opera houses 

waiting for friends who'll never arrive 

just like the good times... 

"The Music Machine" 

Patrik Pitzgerald sits amid the potted 
plants of Polydors "hospitality lounge" 


he consider® playing with the mound ofi video 
equipment in the corner, but decides to 
recite a. few more poems from the tattered 
exercise book on his kneel Scrawled down in 
cafes, trains and waiting rooms, they build 
into a mass of experiences, a r 'd observations, 
piss-takes of the morals, politics, habits 
'nd institutions we all love to hate, ’is 
writing is about reality. He is literal, 
unlike, say, a Bowie or a Burroughs, he makes 
no attempt to disguise his intentions with 
cut-out charicatures and "hunt the hidden 
meaning" lyricism. He is honest. ’Therefore 
he leves himself wide open to simplistic 
critisism. His honesty can easily be mis- 
construde as naiveity, his down-to-Earth 
lyrical style as immature writing ability. 

So naturally he's been the t-rget for snide 
japes concocted by rockscribes who are too 
out-of touch to understand or too secure to 
care, h$ve just one more single to review 

before going home to tea. Although he ain't 
gods gift to English M^ose, his writing is 
often inspired and thought-provoking. I know 
how he feels. 

It's a lot like th~t, the Music Machine. 
"Yeah, I wrote that ages ago, all these punks 
were just boppin' around trying to look con¬ 
tented and in control,"No feelings" was on. 

It just seemed a bit ironic at the time. It 
can be very sad, that place." 

That poem, along with hundreads of others, 
will probably never see the light of day. 
Fitzgerald may be erratic, but he is prolific 
This year he's toured all over Britain, and 
done gigs in Ireland, Holland and France^ 



releasing the 17 track "Grubby 
stories" l.p., a book of poems, 
and the "All sewn up" & "Impr¬ 
ove myself" singles on the way. 
It's not rare for him to slip 
in new material at gigs (or on 
certain radio sessions) either. 
When asked about his workload, 
he smiles and looks slightly 
chuffed. 

"Well, I work on the theory 
that I'm going to drop dead at 
any moment you see, that's not 
a morbid theory, it's just a 
theory of practicality. If I 
didn't think like that I'd pro¬ 
bably never get any work done. 

It gives me a sense of panic 
to work, to leave my mark on 
the world before I go. I just 
v/rite things as they come,down 
in me little book. I've got 
loads of stuff at home." 

Q; Is it thera v putic? 

PF:"Yeah, I suppose it is, 
after I've got it down on paper 
I feel contented for a while, 
glad it's out of rr;y system. Ma¬ 
ybe everyone should do it." 
Q;Are you as paranoid as a lot 
of your stuff suggests? 

PF;"Paranoid? Oh yeah, paranoya 
is ray life. I've been made that 
way by other people." 

It dos'n't require too much 
imagination to see why. However 
liberal London is supposed to b 
a lot of people don't take kin¬ 
dly to visual oddities like thi 
live foot not much, hat perched 
on top of streaked barnet, dan¬ 
gling earring, assorted coloured 
Cxfam hang offs, someones aban¬ 
doned Sandies on grubby b-re 

feet. -"Victim of their lack 
of feelings/Victim of their 
lack of brains." You know , 

the feeling? He's a natural 
moving target. 

Have you been picked on a lot? 
"I suppose i have, yeah. All 
the time at school. xt‘s not so 


was going to be treated di 
fferently, then I might as 
well make a oint out of 
that difference and survive 
That’s why you st rted 
writing'.' 

■One of the reasons, yeah, 
oust to prove to all those 
idiots t school that I am 
somebody, y'know.-- 
He grins. I recall the sen¬ 
timent. The rock 1 n roll 
(freak; show is made up 
almost entirely of teenage 
rejects. Townsend, Bowie , 
Dury, Rotten... 

"Hello, I'm a reject, 
does one arm hang down 
longer.-" 

‘■optimism/ Reject" 
Xou're very independant 
then? 

"Yes. 0 yes. That's one of 
the few things that I do 
believe in, indipendance. 
You■■ ve got to be as indip¬ 
endant —s possible. I mean, 
any origion-1 thoughts ycu 
have come from you being -n 
individual. Mine do, I hope 
I'd! like to be as indepen¬ 
dent a s possible." 

How is independance possib¬ 
le nowadays, "personal 
politics?" 

"I suppose it's t' t, yes. 

I think people should have 
far more freedom when it 
comes to guiding their own 
lives, they should make 
decisions for'themselves a 
bit more. I think party 
politics is a joke, its 
unbelieveable, just think 
of that election." 

'Don't follow leaders', 
'R. 7 .F' so easy to spray on 
the underground, so hard to 
put into action. It's hip 
to stand there sloganising 
if you've got a guitar in 
your hand. 

Q:Just how commtted are you 


much getting beaten up or anyth where do you stand? 

-ing though, so much as being ”1 stand for anything that 

treated differently from other will instigate some dort of 
people, x suppose it stemmed change. I'm not going to 
from my size. 1 was always shoot Thatcher or something 

aware of being different from though I wish someone would 

an early age. It-s lao.s of I do believe in what I sing 

onings really, - mean, a. didn't I wouldn't do it otherwise, 
even know if my parents liked me Like, if there was & revol- 

or not, it took me ye rs to work ution 6r something, then 

that one o,ut. well, I finnally what came after it h-s got 


Came to the decision that if X to be more interesting th-n 



all of THIS.' (He gestures 
to the Oxford 't. cavalc¬ 
ade outside) "y'know, bus¬ 
es going up and down, fac- 
es looking out of windows, 
kids lea ing school with . 
the same expectations, 
same prejudices, s me ever 
-rything. All living in 
the same cycle -s their 
parents,, not advancing. 
Just going on to live mis¬ 
erable little lives th-t 
are just the same as ever-’ 
yone elses. I don't believ 
in it ! . I don't believe in 
any of; it. At least I can 
promise myself that MY 
life is going to be inter¬ 
esting, if nothing else." 

"when you were a boy 
ycu always wanted to be 

someone 

you knew you never would b 
when y- thought about it 
lurchties 
It's not enough 
it's never enough..." 

"All : ewn Up" 

It means a lot to me, that 
song, just like "Helpless 
dancer", or "Factory", or 
even '"he Purple Hearts 
"Frustration". 

All asking familier ques¬ 
tions., none of them oven 
offering any real, answers. 
0- Have you got -ny nsver 

-re? 

PF;"No....It's sad, but 
no. I'm no fuckin' mess- 
ia figure or anything. I 
don't claim to h~ve the 
answers, I'm certainly 
not qualified to give them 
T have certain i-eas, but 
that's not as i porta nt 




as posing the questions. People should think, 
and supply their own answers. If I help any 
person to think a bit more about their own 
particular destiny , and to take a more pos- 
otive role in their own destiny, then that's 
got to be good. You've got to smash things 
down before you can build a brave new world 
or whatever." 

Q: Do you think a revolution will happen here? 

"I don't know, I hope so, otherwise I'm waste 
ing my time. I might as well be churning out 
stuff like Hod Stewart or someone. No change 
is going to happen overnight." 

Q: So you think you can use music to instigate 
political change? 

"Well, as I said, you can use it to make 'em 
think, perhaps make them ask themselves quest¬ 
ions. The rest is up to them. I mean, it's 
obvious the effect things like "Anarchy” had 
on people. When that came out I rushed out and 
got that, I wanted to be in on anything like that 
that! Punk showed how dissatisfied people were 
with things, not just music , but everything. r ' 

It opened up a whole lot of doors for you. 

"leah, that explosion at the beggining really 
excited me, everyone seemed to be doing somet¬ 
hing, I was going out and seeing b^nds again, 
which I hadn't done for years, and I was meeting 
a lot of people who thought like me. So I thou¬ 
ght I might as well get up and play them my 
seags, which I wouldn't have dreamed of doing 
before. Anyway, 1 Was in this awful band, and 
all the rest wanted to play old Stones things 
a#d crap like that, so I left and went out on 
own. I really feel a part of that movement, 
it pisses ae off when people say that I have 
BSthing to do with it. The whole climate was 
®aS ©f change, it was really encouraging, ^nd 
> : I liked a lot of what was going on and being said 

' saidf by Johnny Rotten and people." 
low had the same background. 

"Hhef'lydon? Oh yeah, Catholic grammer school 
add all that lot." 

£© yom think being brought up in that enviroment 
mkkm yon think and ask questions a bit earlier 
than mmt f 

*1 suppose it does. It's an obvious thing to pick 
np on* Everything's exaggerated , all these people 
tolling yon these stories and things, it’s a bit 
hard t© take y'knovtf It's natural to ask questions, 
but you're supposed to sit back and accept it all. 

1 think it nukes you a bit more rebelious • I found 
it all tstally unbelievable^ I do believe that 
hOjUiOjls, or something is around somewhere. It strikes 
strilm©ae as if it's like something from a sci-fi 
. ***&• With these things watching us like we were 
dm the telly, guiding our lives. I'm not sure if I 
like that idea though, it makes us out to be 
pfgmetf Or something, 1 don't want to be anybodies 
PtMti" 

Sfevp you over tried seeking the answers to those 
susatlomst 

? c JiSi*. I can't see the point really* I can't underst¬ 
and all these people getting into these religions 
and things, like people going away and shutting 

i“ ..aaateriee and things, it all seems 
^ m hit pointless to ... X have thought of booking 
■inti vi' ih.'i __ .. i- ~ 


1 


yself into an asylum for a 
ust for the change. I can see tfceJ lue 
f that part of it, shutting away the rest 
I xna P iv n cc ini? back to it, just 

f the world and th « n /' “ g * x don . t think 
o get yourself sorted out. don , t 

leeking those answers are worth i , 

’our" "sci-fi 1 idea is reminicent of dozens 
,f books, what do you read? 

■Nothing. Well, hardly ber f d by 

luite » fe " Ss! I find it 

them after the fir « , I have no great 

hard to g.t involved in the*.^ * ou 
influences foom writers, h really." 

mean. I prefer to wr.tch the telly 

ff this* point one f the advantages of being 

signed with a big cansTof* 

We are brought in s load few swigs 

Larger- Patrik relaxes, takes - few nwig 

and tells me a bit about his paS *' he 
"Me dad’s dead, thanks o ® h a an(J j live 
worked all his fu <mn her’hueband, and 

at home with me sist - she’s been really 

a cat, and me Mum of Uts on the dole 
good, putting up wi ’ ’ t home j U8 t 

for three years and 1 spent g WQrked in 
writing and getting in ^er way. j 

an office for a ® f worke d in this 

hated that, and I eor thing aswell, where 
sort of coramu "^ y tb ®" r pr oblems and stuff, but 
people came with th - P enioved 

5 a!d.n think « ... “f J^YuS.nt 

being on the dole, I it gave me the 

hours from most peop ’ j wou idn’t | 

inspiration to write things, so 

get bored." chat, it's not 

When he i “ du ?; g t! teen labelled a wimp in 
hard to see why native papers. He's 

some of the ^offensive, he looks 

fairly e : sy n 6 s^ys some "silly" things, 

like a clown, he J another 

thr easv to write him oix a» j 
Xt 8 3- j , . j trvinsc h.^rd to be as 

pages of yesterdays P* theirl5 minutes 

TflvT™ Tis stage in the proceedings I 
realising this isn’t the case here. 

PF:"I’m enjoying this 

talk. ».« «? “* *"• 

pointless- Ugh, .eight." 

before it. It all _ sk P y0U about your 
Teah, 1 was going to ask you a 

ima * 

The mood rapid ** C ^ dd y S 4sar image I've been 
"Oh, this fuckin Jed ye x suppose 

stuck with. I don''t like * sp ect." 

I’ve been unfortunate m thav re f 

Why is there that l “ ag ® eons> A never went 
"Well, there’s a fe " IMAGE. 1 never 

out to push any particular in tha t 

conciously tried to °rea . interest me. 

re s peC o;e T n t also e d°epenL on what people re-d 
into^songs, and how they re treated, severs 





More P^ttriK 


* » • ► 


things really, j.he way th¬ 
ey re recorded, y'see, I 
find it hard to sit down to 
record things in a studio. 

I Can't settle down, i like 

the instant reaction you get 
at gigs, which you obviously 
don't get in a little room, 
and things I do tend to come 
out as being a bit cold and 
flippant, but I'm getting- 
over that problem now 'cos 
I've got myself a good tape 
recorder and 1 hope to exper¬ 
iment with that, sc things 
should rapidly improve from 
now on." 

A You mean you'll make exper¬ 
imental music, ano Fitz? 

"No. I'm not really that 
interested in that sort 
of thing, not v enough to do 
it myself anyway. I mean I'll 
record things to see their 
effect, and get used to being 
recorded, m-ybe even just 
record all my stuff there." 
Back to your image, don't 
you blame the ress for it? 
"To an extent. They never 
ask me anything interesting, 
they're very predictable and 
obvious." 

X I feel guilty as I ask the 
next (obvious) question. 

Then why do it? 

"Well, I suppose it sticks 
my name in the paper, the 
only other time I'm mentioned 
is when I get slagged off in 
the review section. I don't 
let it bother me" 

(I think he does) 

"..it's just that I don't 
like to be judged by their 
usual standards, which are 
always the same. I'tfant to 
make standards of my own." 

He rounds his comments off 
by concluding 

"On the whole, journalistic 
quality is nil." 

Now you see why Patrik Fitz¬ 
gerald is the dgrling of the 
press. Back to the beat. 

p(When I play people The Para¬ 
noid Ward, they always seem 
to say...(he cuts in) 

"I bet they say Cruellest 
Crime sounds like BowieJ" 

Yes, Hunky Dory actually. 

(He laughs ) "Really? Well 
that's funny 'cos'that's one 
of the few Bowie l.p.'s I 
ain't got. I suppose it's 


the acoustic. We thought it 
would be nice to put just a 
sax together with an acous¬ 
tic and have nothing else 
with them except the vocals 
It leaves a lot of space. 
Bowie has done that, so I 
suppose it's a natural com¬ 
parison to make, but I know 
when I wrote that song, it 
was back in '72 I think, 
and I wasn't really into 
his stuff then anyway, I 
know why I wrote that song 
too. It was about ray best 
friend at school, "ell, she 
was a girl and didn't go to 
the same school as me, so i 
it Was a bit difficult, but 
we worked something out." 

He smirks, but dos'n't ela¬ 
borate. 

Xlt's true to say Bowie was 
an influence then. 

"I like him a lot. I suppose 
he was the nearest I ever 
had to a hero figure. I rea¬ 
lly admire his writing abil¬ 
ity, I respect him for what 
he's done. I didn't like 
"Lodger" at first though, 
but it's grown on me now. He 
didn't have a lot to say on 
those Capital things recent¬ 
ly though, I was a bit dissa 
-pointed." 

xYou were involved with Ken 
Pitt ( .Bowies first manager') 
earlier on in your career. 
How did that come about? 
"Well, being really naive, 
j. just wrote to him - nd 
asked him to be my manager. 

I thought I'd be whisked 
away and be made an over¬ 
night star! I really 
thought it'd be that easy. 
Anyway, Ken helped me a 
lot. He suggested that I 
take sinking lessons to 
improve my confidence, and 
I did, and he got me inter 
ested in the theatre and 
things which I'd never 
thought of." 



*Which led to y.our play 
at the Royal Court- 
"Yeah, 'Babytalk'. It 
was pretty good that. 

Some bloke just asked 
me to write g> play, so 
I did. We got a load 
of younj kids tp act 
in it $nd sort of 
invent their own char- 
icters. They were Very 
good." 

#V/hat future plans have 
you got? 

"Well you know I've 
been sort of hibernating 
for a while, well I'm 
starting to gig g bit 
more now, I'm doing 
quite gi few gigs around 
the country on my own, 
and S0m6 probably on 
the Penetration tour. 
Nothing's really sorted 
out gt the moment 'cos 
I'm without 8 contract 
?>t the moment.” 

A Why is that? 

"It's just that my 
contract with £dlydor 
ran ’out, and they're 
huming and haring about 
re-ne,wing it." 

X \ re you going to go bad: 
with Small Wonder ? 

Well the whole point of 
me going to Polydor was 
to get a lot of work 
away from theip. They 
were pissed off with it. 
It's only ^ete (Stennet) 
and his wife doing it 
to sort of help people 
out & bit, and when I 
started selling fyuite g 
lot of records they got 
fed up with the extra 
workload." 

x-You did gigs in Ireland 
recently didn't you 1 ? 
"Yeah, fblydor like me 
there. I was met dlt the 
airport by the chairman 
and given a ride in this 



% 


bloody great limo f y'know, 

I thought "fuckin hell" 
like I Ireland *s weird, it’s 
really old fashioned, in 
the hotel they thought 1 
was a nut or something 
•cos I was we-ring this 
Kimono thing. It seems a 
very bigoted country. 

The gigs were good though, 
except in Dublin these 
punks were trying to be 
like Belfast punks and 
had a bloody great fight 
with these Catholics, and 
r- bloke was stabbed, which 
wasn’t very nice. The iron¬ 
ic thing was they didn't 
know I was Catholic; I 
origionally went there with 
the intention of doing a 
Roots thing, y'know, finding 
your ancestors, but they 
were all dead sovl didn't 
bother l " 

tyikre you going to do any 
more poetry books? 

"1 don't know. I did the 
first one 'cos the people at 
T.H.A.P. (Tower Hamlets Arts 
Project are friends of mine, 
and it's a sort of good 
East End cause y'know. I may 
do a songbook, 'cos loads of 
people write to me asking'for 
copies of my songs to play, 
and I spend weeks writing the 
hings down, v/hich is diffic¬ 
ult 'cos I can't write music. 
Q: Have you got a lot of new 
material 0 

Some yeah. I hav'n't been 
writing a lot lately because 
I've been considering retier¬ 
ing. I'm not sure if what I'm 
doing is that worthwhile 
anymore. I've been re-evalu~ 
ing everything. I'm also 
pissed off v/ith the record 
industry side of it. I'd like 
to write a song and have it 
out straight away, but the 
whole process takes too long, 
and by the time something's 
out I've forgotten about it. 

1 like the instant reation 
that music is supposed to 
have, if I didn't want that 
x *d probably just write 
stories and poems." 

At first 1 though this retir- 
rment thing was just a 
quoteable ploy, but it does 
seem that Patrik is-seriously 
thinking about his role in the 


"buy me/sell me" recording 
routing. 

"It's just that I'm a bit 
disenchanted with it all 
at the moment. I probably 
would have quit before if 
I didn't have comitments 
(he glances over his shoul¬ 
der as if the Polydor brass 
had just walked in) "and I 
enjoy performing if the 
reation is posotive from 
the people watching me. 

So I'll probably continue 
to do what 1 am now, it 
just seems very clastro- 
phobic in England. I went 
to Amsterdam recently and 
it was really free and 
easy going over there, then 
I got back to London in 
the rush-hour, it was 
raining of course and 
everyone was dashing about 
looking miserable. I 
thought I was going to 
crack up, it was a real 
shock to come back and see 
this city as it re lly is. 
That didn't help matters. 3 ' 

Are you going to move? 

"I doubt it, I live here 
and in some ways it's 
great, it's my home after 
all, not that I feel at 
all patriotic about it. 

I wouldn't mind living on 
the Isle of Wight though!" 

Do you feel hemmed in? 

"Vefy much so, I'm type¬ 
cast as a musician here, 

I consider myself more of 
a writer than a musician. 

I'd like to be remembered 
for my writing rather than 
my music." 

Is your writing improving? 

"I think so, most of the 
stuff I've done up to now 
has been fairly lightweight. 
Just scratching the surface. 
I'm writing gloomier songs 
now, I'm not worried that 
they 1 re gloomy, 'cos they're 
more important than the old 
stuff. I'm just trying to 
pinpoint what's wrong v/ith 
the scheme of things, using 
short, acoustic pop songs." 

* It sounds like Jacques Brel. 
"Ha! I really like him. I 
got an album of his in France 
v/hich is really good. Very 
weird sort of caberet stuff. 
I've also got one by 


of all people, 
singing iirel songs in 
english. I'd like to bea¬ 
ch the stage when I can 
write as v/ell as him." 

XHave you any plans for 
recording? 

"Well, maybe i'll use 
the money I get from the 
tour to get some studio 
time and do a few things. 
I'm not sure at the mom¬ 
ent. What I may do is 
do a few catchy ones 
that'll get me in the 
charts, then I can do 
what 1 like after it. 

I need money at the mom¬ 
ent." 

At least he's honest. I 
hope that he dos'n't need 
to resort to radio fodder 
to get some more recogni¬ 
tion, it would be a waste. 
The day Patrik Fitageralds 
venemous vro^ld-view ± s 
watered-rdown and "made 
safe" will be a sad one. 
Although I don't agree 
v/ith everything he says or 
does, I do believe that 
as long as there is room 
for some honesty in this 
'buisness' that relys on 
its half-truths and fleet¬ 
ing images for its fast 
buck, then there is room 
for Patrik Fitzgerald. 
"Whatever happens, I'll 
never sell many records in 
my career, I don't expect 
to, that's not why I'm do¬ 
ing all this. So long as 
some people listen it's 
alright." -I suppose so. 
We're out on the street now, 
interview over, I have a 
parting shot. I ask him 
what he thinks of the comp¬ 
arisons made between him & 
Johnny Clarke. 

"There's no comparison. He 
just wants to make people 
laugh, I want to make 'em 
think. I'm not a stand-up 
comedian, and I ain't 
joking!" 


few months will 
the emergence of 
Patrik Fitzgerald, 


Children play up on the twelth floor, Walk along the balcony, Walk along a tightrope. And then they topple over 
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I met an Alien the other day 
He was walking down Tottenham oourt Road 
Trying to sell the bible 
whispering his gospels in my ear. 

He told me: 

"Half this planet's alien now. Truth l i 
Come down from another planet, 
trying to convert you lot 
’cos you've made a mess of your lot, 

We don't have any unemployment 
VJe don't have any wars 
what's countries? 

Countries don't exist on our planet. 

All we've got*s a row of rulers 
They ain t interested in money. 

They're content to go on living, 

They're content when everybody else 
on the planet's content. 

Happy with the work they do 

Happy with the amount of leisure time they've got. 
happy 'cos everybody else is happy 
Isn't that good?" 

Well it's better than this fuckin' planetj 



MARK PE RR..Y. 


f, Any chance of some tea?" Hark Perry 
asks of the backroom boys in Faulty 
Products basement wearhouse. Fuck 
offl" Ch well, so much for free 
speech, he compromises by rubbing 
his hands together f it 1 s awful cold 
down here- that dos’n^t work either* 

The room looks like an abandoned 
film set, half decked out in plush 
leather chairs and glossy photographs 
of assorted Faulty persons, half 
a dim dusty jungle of old posters, 
Hoovers, tattered speaker, cabinets 
and assorted junk, 
now’s Faulty run 9 
"Tell, it’s Illegal Records, Step 
Forward, and Deptfordp un City. Miles 
Copeland owns most of it, but doesn’t 
do much, and me and the others do 
all of Deptford and bits of the others. 
Bverything v from doing the post to 
recording a band or something. It all 
works pretty well. 

- What have you been doing with your 
own career lately? 

"Up ! till recently I've been playing 
drums for the Lemon kittens from read¬ 
ing, cos I wanted to get into other 
things, like backing people and that* 
Anyway, that fell through cos they 
were fuckin’ me about a bit. I was 
going out to reading for rehersals 
and they wer ! n•t even turning up like. 
r>ut now I’m doing things with some 
other people, like a vibing part two. 
Its a sort of continuation from the 
first thing. We’ll be recording it 
around Christmas for release about 
reburary•" 

- With you writing it? 

"Yeah, 1 wrote it all, but I don't 
dictate to them exactly what notes to 
play or anything. It ain’t that strict 
really. To do that you have to be a 
virtuoso guitarist or something, and I 
ain’t that! It’s a band thing, we 
all contribute little bits* That's how 
I like to work. Like on the last one, 
say, ’Release the natives’, I’d say to 
Dennis that a want it to sound heavy, 
like the jungle. So he works out his 
part and comes back with it, and we 
stick all the good ideas we have tog¬ 
ether. Dennis (Burns) is great, I 
think ±’11 always wor£ with him, ? cos 
we work so well together." 

- what are your songs about? 

"I don t know really® At the time ± 
write them I have no idea what they’re 
going to be about, but in retrospect 
I see they’re’ about lonliness• Sort 
of one man against the world, like. 



1 suppose I just feel the t way about 
things sometimes. I’m a loner anyway, 
i hate crowds and parties and things. 
Also i think that that is the main 
problem in the world. There’s not 
enough individuality, and if a kid 
gets out of line in some way, the 
system thing nuts him down, y’know• 

He builds up all this agression. 

That’s what s wrong with society or 
whatever you want to cal* 1 it* It 's 
really lonely, people!, or groups of 
people, like the punks say, feel . 
isolated, and that brings a lot of 
problems. That’s what they're about. 

Alienation." 

~ Mere you feeling like th~ t when you 
started oniffin* Glue? 

" i eah, I suppose so* I felt like that 
all through ray time at school. I 
hated oil”the' other kids, ± never fitted 
in with then a t. a 11, I a 1 v/ays felt loft 
out of things* 1 got out of .,eptford 
when i could, otherwise I’d still be 
there like all me mates from school* 
Y’know, ± can go into a pub and still 
see a dozen of the blokes from school 
still there, still serving their 
apprenticeship they started straight 
after school. I needed to get rut of 
that* I suppose the Glue heiped me do 
it. At the time the punk thing was 
being ignored by the press, and J got 
the idea of doing an alternative thing 
to cover the punk bands. I saw all 
these American things you see in spe¬ 
cialised shops* Like RaB sheets and 
Country and ,T estern ne f s things, sort 
of news bulletins to keep the fans of 
that type of music up-to-date, ’cos the 
music press didn't really cover it. 

I just did 20 and me girlfriend did 
some on a Zerc-x machine at work and J 
took ’em down to the shop in Soho 
market and said "Look what I’ve got. 





■A' SCRIBS / 30p 

A03 MISERY (PISTOLS) 

A05 BLONDII ORIGINAL 

Al? SCLASSIC DELUXE 

A35 CANNABIS INDICA 

A67 MOVE UP TROTSKY 

A42 GONG FLOATING ANARCHY 

A80 DRUNK PUNK 

A8l DRUG USERS AGAINST NAZIS 

A82 EPPU NORMAALI 

A83 BBBA GRON 

•B* SERIES / 25p 


BOOl LEGALISE CANNABIS 
B002 GONG 

BOO3 ANARCHY (PISTOLS) 

B004 G.S. I. Q.( PISTOLS) 

B006 COMPLETE CONTROL 
B0.10 PATTI ETHIOPIA 
B011 PATTI BLAH 
BO 13 LOU REED 
BO16 BORED TEENAGER 
B023 MOTORHEAD ENGLAND 
B024 MOTORHEAD BORN TO LOSE 
BO,q L.A.M.P. 

B033 KEEP NE REGRETTE RIEN 
B036 WHO MAX RnB 

B037 plamin groovies 

BO5C ORGASM ADDICT (BUZZCOCKS) 

BO55 ....PUCK OPP(WAYNE C.) 

B065 IP IT AIN’T STIFP... 

B069 DEVO SATISFACTION 

BO76 NEVER MIND THE BOLLOCKS.. 

B099 THE RESIDENTS 

B115 FREE DR BOTT (ACID QUEEN) 

B116 WATCH OUT THERES A JULIE ABOUT 
B129 COSH THE DRIVER (PISTOLS) 

B145 THE DOGS (PRANCE) 

B 146 PRETTY 
Bl47 VACANT 

B148 NO-ONE IS INNOCENT (SfN) 

B154 W HAT YOU SEE ISJWHAT YOU ARE 
B157 DEFIANT EX-HIPPIE k 

B158 ANTS NO.6 W 

B162 KEEF FAG 
BI63 THE PIRANHAS NO.l 
B164 PAUL BOGLE 

B165 MARCUS GARVEY H 

B166 SELASSIE CORONATION fl 

B167 NINA HAGEN fl 

B1681BURNING SOUNDS fl 

B169 DESTROY ALL MONSTERS fl 

B170 STAA MARX ■ 

B171 CIMARRONS M 

B172 ROCK AGAINST 

RADIO WAVELENGTH CHANGES eg 
B173 D.O.A. 

B175 T.V. PERSONALITIES 
B176 COUNTERDANCE Oj 

B177 THE DODGEMS X 

B178 BETTE BRIGHT A 

B179 THE FALL QJ 

Bl80 LOCH NESS MONSTER (I BELIEVE)K 
B181 SUICIDE ROMEOS"(FRANCE) Q 

B182 ROCKIN REBELS (FRANCE) M 

B184 MOTORHEAD W.L.F. 

BI86 KING SOUNDS £9 ^ 

BI87 ROCK AGAINST THATCHER 

B188 SHUTDOWN OR MELTDOWN Srsgjf* 

B190 THINK ELECTRIC CHAIRS 

B191 SMOKING MY GANJA JX&WSm 

B192 UK SKANKING JSw iBH 

B193 BOYS AGAINST SEXISM OflP 

B194 GIRLS ARE POWERFUL 

B195 FREE THE STUDIO 54 

B196 NOSFERATCHER 

B197 WHO KILLED LIDDLE W: 

B198 PISH TURNED HUMAN/-'. 

B200 PRINCE BUSTER Jr. '. 

B201 CRAVATS ■ 

ssi is! msJmMM 


GCE 001 GRADE 9 AND PROUD 


SERIES / 20p 


C001 CUSH POLICE JfY 

COO2 RAMONES EAGLE 

COO4 BLUE OYSTER CULT Jfi? 

coo5 MC5 W X. 

C006 NO HEROES fL ^ 

COO7 ACID PUNK 

C008 THE BOYS H| 

C010 I DON'T CARE 111 

C011 KEEP fl 

CO17 999 ^ 

C0i9 ANTS NO.l 

C022 JIM MJRRISON 

C024 BUZZCOCKS YELLOW/BLUE 

C025 ANTS NO.2 

C026 BACK BY PUBLIC DEMAND 

C027 ART IN REVOLUTION 

CO29 DEVO QUOTE 

C032 YELLOW COSTELLO 

CO37 THE LOUS 

Co39 PIRST SQUIRT 

Cq41 R.A.F. 

CO42 A.T.V. on 

C 43 ANTS NO.3 flR 

C 50 ZAPPA JB£ 

C 52 SHAM ARMY Mf. 

C 53 CONEY ISLAND BOY Bbt f 
C 66 SPHINX TWINKLE fflBkh 
C 67 I'M A UZY SOD 
C 72 I LOVE TO BOOGIE 
C 73 XTC B/W 

C 76 SONIC'S RBNDEVOUS BAND 
C 77 ROCK ACTION 
C 79 THE NORMAL 
C 80 BUT IS IT NORMAL? 

C 81 OP COURSE IT'S NORMAL 
C 83 MICK JONES 
C fl4 ENEMY OP THE STATE 
C 85 ANIMAL LIBERATION j 

C 89 NOSTALGIA IS DEAD i 
C 90 TALKING HEADS J 

C 91 PSYCHOKILLER A 

C 92 MAGAZINE ■ 

C 93 NINE NINE NINE ■ 

C 94 ACTION. TIME VISION St 
C 97 PENETRATION 
5 98 WARSAW PAKT A 

"C 99 THE VIPS 
C100 STRICTLY PRE 
CIO3 ALTERNATIVE ULSTER 
C104 MY WAY 
pl06 ANTS PHY-SI-CAL 
C107 ANTS VALISE 
C108 SKINHEADS REGGAE 
C109 SKINS 
cm LOVE 
cl12 BITES 
Cll3 MEKE ARMY 

C114 SMIRKS AGAINST TRAVOLTA 
C115 THE EDGE 
C117 PIL 

Cll8 GANG OF POUR 

Cl2l X RAY SPEX 

C122 THE JAM B/W I- 

CI23 THE JAM RED 

C124 ANIMAL LIB (SEAL) 

C125 SKIDS 

C127 ASWAD 

C128 HOMEGROWN 

CI30 SCRITTI POLITTI 

Cl31 PERE UBU 

C133 i JAPANESE 

C135 PRAG VEC 

CI36 THE METHOD 

C137 THE FUGS 

CI38 (I WANT) MORE ROPE 

CI39 M.P.L.A. 

Cl40 PINK FAIRIES LOVE 
Cl4l LIGHTNING RAIDERS 
C142 CHROME 
Cl43 RALPH RECORDS 
C145 BUZZCOCKS BLUE/RED 
C147 KRAFTWK RK 
C148 SPIZZ OIL 
C149 SPLIT DEVO 
c 151 SHAM 69 

q152 CABARET VOLTAIRE . 

C153 THE MEMBERS L. 


286 PORTOBELLO ROAD 
LONDON W10. 

NOTE NEW PHONE NO. 

960 5513/4 


DES 65 THINK AHEAD 
DBS 66 I'M KITH THE BAND ^55 
DES 67 HYPERCHONDRIACS LIB ’*5 
DBS 68 JUST OBBYING ORDERS 
DES 69 OBEDIENCE IS SUICIDE 
DES 70 WHEN IN DOUBT MUMBLE 
DES 71 REALITY IS FOR PEOPLE WHO 
CAN'T HANDLE DRUGS 
DBS 72 WHEN GOD MADE MAN SHE WAS 
ONLY TESTING 

DES 73 I USED TO BE APATHETIC BUT 
NOW I DON’T CARE 

DES 74 I USED TO BE CONCEITED BUT 
NOW I'M PERFECT 

DES 75 HUMPTY DUMPTY WAS PUSHED 
DBS 76 REPRESSED BY THE STATE 
DES777 IT SEEMED LIKE A GOOD IDEA 
AT THE-TIME. 


PORTRAIT SERIES / 25p 


P01 DEBBIE 
P02 SIOUXSIE 
P03 LYDON 
P04 NUMAN 


SEND TO BETTER BADGES BOX 99 286 PORTOBELLO RO. 

LONDON W10 OK 


U.K. 

EUR 

REST 


iT PLEASE SEND CHEQUES, POSTAL ORDERS, 

OR INTERNATIONAL MONEY ORDERS. 
NO FOREIGN CHEQUES PLEASE! 


KEEP YOUR COUNTERFOILS - IF YOUR ORDER IS LOST 
ON THE WAY IN YOU CAN RECUIM. IF YOU THINK 
THE BADGES ARE CRAP WE WILL EXCHANGE AGAINST 
NEW ORDER POSTED WITHIN 7 DAYS. 


TO AVOID WRITERS CRAMP IN 
THE MAIL ORDER DEPARTMENT 
PLEASE WRITE YOUR NAME & 
ADDRESS CLEARLY ON A 
STICKY UBEL FOR RETURN 


WE PRODUCE ALL THE BADGES OURSELVES, IF YOU WANT 
SOME MADE UP ASK FOR A PRODUCTION PRICE LIST. 


C154 BOWIE LOW 
C155 SIOUXSIE GAUCHE 
C156 BIJOU (FRANCE) 

Cl58 METAL URBAIN 
C159 JAMAICA SOUND 
C160 HUMAN LEAGUE 
C162 DOLL BY DOLL 
CI63 BUZZCOCKS PURP/PINK 
C164 BUZZCOCKS (PROMISES) 

Cl65 THE JAM TUBE STATION 
C166 ALL MOD CONS 
C167 IAN DURY (STICKS) j 
C169 ROCKERS 

C171 DEVO SALUTE _ 

Cl72 CND BAN THE BOMB 
C173 THOMAS LEAR 
C174 BUZZCOCKS ENTERTAINED 
C175 BUZZCOCKS LISTENER 
C176 BE STIFF 
C 177 LEOPARDS 

C 178 THE FUrURS IS FEMALE(WAYNE CGUN 
C 179 DREAD DBEAD DREADFUL (CATUMBI) 

C 180 SEX PISTOLS 
C 181 H0CK & ROLL SWINDLE 
C 182 NEVER TRUST A HIPPIE' 


C 185 THE ONLY NOTES THAT MATTER... 

C 186 IHEY SWINDLED THEIR WAY'TO THE TCP 
C 187 THE CARPETTES 

C 188 X RAY SPEX PINK/TELL 

C 189 TRUE LOVE (JILTED JOHN) 

C 190 DIGITAL DANCE (BELGIUM) 

C 191 U.K. SUBS C.I.D. 

C 192 ANIMAL LIB No. 3 (FOX) 

C 193 THE UNDERTONES 

C 194 ROBERT RENTAL 

C 195 ABBYSININIANS ARISE W< 

C 196 BARRACUDAS 

C 197 SCARS V6 

C 198 ADULT/ERY “ 

C 199 BUZZCOCKS ’NOWADAYS’ - 

C 200 STIFF LITTLE FINGERS "I 

C 201 RUTS 1 

C 202 MONOCHROME SET ’ ALPHAVTLLS' fl 
C 203 MONOCHROME SET 'HE'S FRANK' ■ 
C 206 ROCK AGAINST A lOTTA THINGS ■ 
C 267 NICKY * IHS DOTS S 

C 208 TEBNBKATS JH 

C 209 HIGHLY INFLAMMABLE fl 

C 210 THROBBING GRISTLE TG MB 

C 211 TERRORISMS GSNETIQUBS 1V£ KK 
C 212 KAKERAS Mi 

C 2I3 UK SUBS BLUE flfl 

e 214 UK SUBS PURPLE flH 

C 215 UK SUBS RED 

C 216 A TV - VUTSM .(JlffW 

C 217 LKS FILES (FRANCE) 

C 2lS INMATES 

C 219 BRIAN JAMES 
C 220 MIND YD UR MOTION 
C 221 FASHION CITOTTB 
C 222 ANIMAL LIB TIGER 
C 223 WILKO 
C 224 997 IS SHIT 
C 225 POP GROUP X 
C 226 POP GROUP Y 
C 227 KLEENEX 1 
C 228 KLEENEX 2 
C 229 RAINCOATS 1 
C 230 RAINCOATS 2 
C 231 GLASTONBURY FAYRS 
C 232 C.O.M.A. 

C 233 LILLSTTKS 
C 234 SURREY VOMIT 
C 235 NINA HAGEN BAND 
C236 S.I.F. GETAWAY 
C 237 THE WIMPS 
C 238 SPECIALS AKA 

C 239 RUDE BOYS 
C 240 THE PACK 
C 241 ANIMAL LIB MONKEY 
0242 WE ALL LIVE IN PENNSYLVAN 
C 241 JCAREN S ILKWOC D LI' 

C 244 I'M AN UPSTART'. 

C 245 S WEL L MAP S _ 

C 24 6 THE EDGE DOWNHILL 
C 247 THE CHORDS 
C 248 SHOES FOR INDUSTRY 
C 249 MO-DETTES 
C 250 MHRDER THE DISTURBED 
C 251 U.K. SUBS (GREEN) 

C 252 i QUE? 

C 253 CRAMPS ' ' 

C 254 B-52'S 
C 255 AU PAIRS 

C 257 RADIOACTIVITY tBMmi 

G 258 COMPUTER ROCK 
259 CR ASS ' YOU PAY’ 

C i6o DANCE" TO THE MO-DETTES nsfrat 
C 261 HERB LEAF 
C 262 GOOD MISSIONARIES 
C 263 DAVE GEORGE IS WEIRD 
C 264 FIRE FROM HEAVEN 

C 265 PIL DEATH DISCO rtHW 

C 266 UK SUBS RED/BLUE W 

C 267 ZIP N0LAN1 MW 

C 268 ZIP N0LAN2 raV 

C 269 ZIP IS COOL 2» 

C 270 I'M A CULT FIGURE 3* 

C 271 BUZZCOCKS 'HARMONY' » 

C 325 BUZZCOCKS 'GONE WRONG' « 

C 272 PRAG VEC EXPERT » 

C 273 RUDE GIRLS : 

C 274 SPIZZ ENERGI 
C 275 ENERGI CR'lSIS f* rv 

C 276 RUTS 'BABYLON' U-Xl 

C 277 LOVER'S ROCK 4 .. 

C27o SOON TO BE RELEASED 

C 297 TAXI.GIRL (FRANCS) 

C 298 STARSHOOTER SEXY & INTELLIGENT 
C 299 SEXY 

C2300 INTELLIGENT . 

C 301 TARGET 
C 302 UNION JACK 
C 303 CONFEDERATE FLAG 

C 304 MOD STINKS 
C 305 THE PASSIONS 
C 306 SHAG NASTY 
C 307 THE INSEX 
C 308 ROOT BOY SLIM 
C 309 ROOT ZOOM 
C 310 BOOGIE TIL YOU PUKE 
C 311 ROCK AGAINST VAN HASLTERKN 

C 312 ' ANIMAL LIB HIPPO 
C 3L3 ANIMAL LIB DOLPHINS 
C 314 ANIMAL LIB CHICKEN 
C 315 UNDERTONES JIMMY JIMMY 
C 316 MADNESS 
C 317 THE SELECTER 
C 316 UNKNOWN PLSASURES(JOY D.) 

C 319 RISCO RULES 
C 320 THE RIVVITS 
C 321 SURF & DESTROY (BARRACUDAS) 

C 322 SECRET AFFAIR 
C323 SQUIRE 
C 324 PURE PRODUCT 
C 326 LONDON ZOO 
C 327 MONOCROME SET 'BIZARRO' 

C 328 SILICON TEENS 
C 329 MUXS RECORDS 
C 330 SHAKE 

C 33I UPSTARTS 'TEENAGE WARNING' 

C 332 BACK TO ZERO 

c 333 BASCZAX _ .‘.V 

c 334 BRIAN JAMES BRAINS 
C 335.UMBRETTAS " 

C 336 I'M NOT A TOURIST 

c 337 I AM A TOURIS T 

C 339 AL CAPON E 

C34C ANT MUSIC 

C341 POLICE A+M 

C342 UNDERTONES B/W 

C343 PIRANHAS 2 

C344 BACK TO ZERO 

C345 SPEEDBALL 

C346 UNKNOWN PLEASURES - 

C347 CABS (MIX-UP) 

C348 KARCOM 

C349 UK SUBS (YELLOW) 

C350 PUYGROUND TWIST 
C351 GUSS TORPEDOES 

C357 TEARJERKERS 

C358 MAD VIRGINS 'Wf 

C359 PNEUMANIA m ^ J? 

C36O GUNS FOR HIRE j|^» T 

C362 dead kennedys 

C363 FAD GADGET JiM 

C364 MATERIALSCHLACHT 

C365 DER PLAN 

C366 INNER CITY UNIT 


Riey thought it was great and g ve' 
me fifty quid to finance the next 
one. It just got bigger from there 
on. Caroline Coon down the Melody 
Maker got interested and then all 
the bands started getting in the 
papers. The last one, issue 12, 
is supposed to have sold 15,000. 

I packed it in then 'cos it was 
getting a bit boozy and self-impo¬ 
rtant, y'know- "we 'were down the 
pub the other d.-.y and...", that 
sort of thing, like ZigZag or 
something. It'd done what it'd 
set out to do. I wanted to move 
on a bit and do something else. I 
always w a nt to do that. I just 
want to be as creative as I can in 
the time I've got. Like I'll go 
home tonight -nd paint, no one will 
see them but that's not important. 

If everybody did things instead o £ 
sitting watching the telly all the 
time it'd be a lot better generally." 
Have you always been like that? 

"No. xhe school I went to wasn't 
interested in that. x wanted to be 
a footballer. I still like football. 

I go down .Palace at the moment, it 
would be nearer for me to see Killwall 
but i just go to where the best 
stuff is being played. I used to go 
to lulham, and Q.P.R., and Chelsea. 

They where glamorous to me. xhay 
always had players that looked like 
male models; now they have players 
that play like male models/ I think 
all that supporting one club is just 
silly. Fuckin' stupid idea that!" 

-Who's on the new stuff?' 

"A few new neople. Annie Wombat of 
the Missionaries, Sam out of the 
Transmitters, a bloke from the Lemon 
Kittens, all sorts of different 
people this time. I want to keep 
working with different people for 
ever, I like that. I * ve got a sin¬ 
gle with Dennis coming out in a week 
or two. 

-Is Genesis P. Orridge involved still? 
"no. I hardly see him anymore, he-s 
always busy with uristle and all his 
projects. 

How did your connections come about? 

"»e met at this dinner p-rtyl He liked 
my stuff and v/e became friends, he just 
had second annual.report out and 1 list 
-ened to it and liked it, this was about 
early '77. We got together on a couple 
of things which where quite interesting. 
He let us use his studio to rehearse in 
aswell. We're just friends how though. 
-You've put out a couple of cheap 
records, are there going to be any more? 
"I reakon so. 'Cos there are people who 
really want a record but can't afford it. 


Same with gigs, we did a free tour for 
the same reasons. I don't think records 
are bad though. I mean, most people are 
sensible enough to be able to pick 
what they want, see the price, *nd deci¬ 
de for themselves. It's all a question 
of what a record is worth. What IS a 
record worth? Recently I've been obses¬ 
sed with the idea of doing what Scritti 
xolitti done, out all the corners and 
dispense with all but the music. 1 think 
there is a place for all the rest of it. 
But the occasional one of them would be 
a good alternative to it." 

- Having more or less your own label to 
play with, have you gone into ways of 
making the actual physical side of 
records any cheaper? 

"Well, I thought about that, but I've 
come to the conclusion that the process 
at the moment is bent in terms of qual¬ 
ity and cost. I think things like fieri 
discs have go* a future, but if you want 
things to be lasting, which I do, then 
this way's the best. "e did Love lies 
limp as a free thing as a sort of mess¬ 
age, and if they wanted to keep it then 
they could t-pe it, th^ t s o.k. But J. 
don't w-nt ray things to be that dispo¬ 
sable and instant, I don't ut out 
enough stuff for that."I can't see’ why 
some magazines don't d’o that though. I 
mean, someone like Zigzag could do one 
every issuel That things wasted, I don't 
want to get at 'em like, y'know, nice 
geezers and all that, but whot they stand 
for is rubbish." 

- Have you ^ny gigs lined up for the 
future? 

"Not really. I've got plans for one, ^8d 
like to do it down the Y.K.C.a. or 
somewhere. xt's sort of a n absurd sort 
of opera thing, with a narrater coming 
on and all that, it should be really 
good if it comes off, just a good laugh 
really. x think half,the album will 
be that sort of thing anyway, like it 
carries on from 'Life in a day' off 
Vibin'. It looks like one side'll, be 
more like th-t and the other side "ill 
be straight four minute songs, with a 
start and a finish. l'm still writing 
it now so I don't know/ for ure. 

What would y u like to be thought of asr 
"If I had to be catergorised I'd want to 
be classed as a do-er. Mot a writer or 
a member of this b- nd or that, oust a 
walking do-er. i had some kid say to me 
that I didn't do anything anymore, but 
ohrist, we've done 3 albums, 5 singles, 
we've been touring free, I've been doing 
studio work with "eorle and things for 
the label like. What more do ya have to 
do ? 

All things considered, he dos'n't have 
to do anything more..... 
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A COUPLE OF RELEVANT SLfsQRiK|cc 
OF FEKTURE0 WASTES- 


1 Th.e Piranhas, Prime Hovers 
Rock Garden 

1 The Movers moved on, gave 
the unorigional Tggyness 
of their name total justi¬ 
fication, and moved off 
again. They'd achieved 
their obvious aims Uooki- 
ng like the Heartbreakers, 
sweating the obligatory 
sweat, sounding like the 
xvamones etc./ and pleased 
the headbangers in the 
process, personally tho ', 

I couldn t see the point. 

The Pirahnas are a diff¬ 
erent kettle of fish etc. 

I etc. .they've established 
enough so’s not to have 
too much to prove, but 
aren't well-known enough 
to be able to sit back 
and rest in their little 
groove, This could be 
a healthy situation to be 
in, but not in their case. 
'Cos they HAVE sat back. 

Hot workload-wise, but 
they ve got their format 
and they seem to want to 
stick with it. if you've 
seen 'em once, then their 
all-important novelty 
value wears off. iew 
people would -see the same 
film twice...and they're 
usually that predictable, 
ihe smile spreads thinner 
as the Music hall humour 
is repeated, the dance 
becomes robotic, the once 
subtle innuendoes start to 
sound like 3rd form blue 
jokes, it seems like a 
script, the movements are 
so neat it seems almost 
cheoreographed. Thankfully 
ly though, the band were 
slightly the better for 
demon alcohol tonight vdue 
to the uardens more civil¬ 
ized licensing hours; and 
things were a little more 
spontanious. The autom¬ 
atic delivery was blunted, 
they were almost sloppy 
for- a change, and uohnny 
was the only one in unifo¬ 
rm. They seemd witty again, 
nowhere more so than with 
“Space invaders", (good to 
see more new stuff slipped 
in without the usual apol¬ 
ogies) which, complete 


with marching bass, observ¬ 
es the fads' genuine invas¬ 
ion of our arcades with the 
scathing sarcasm that only 
the Hir- hnas possess. It 
raay be a comment on societ- 
i- e s enslavement to machines 
or a piss-take of those who 
follow fashions, l couldn't 
care though, 'cos it's fun¬ 
ny (I think even Kichard 
Branson will see the joke). 
The other new stuff dos'n't 
fare so well though. "Alis¬ 
on wurphey", despite the 
welcome inclusion of Zoot 
on vocals, just sounds like 
yet another Happy families 
permutation, the the abomi¬ 
nable "Wanna come up for 
coffee?", with it's obvious 
double entendre and refer¬ 
ences to cafine being a 
stimulate just thrown in 
for good measure ends up 
sounding like The mron Kn¬ 
ights attempting to upstage 
.Lenny Bruce. Needless to 
say, it bombs, old nugge- 
tts like "Tension 11 & "Love 
game" still shine (despite 
the enevitabl lack-lustre 
deliveries) and help them 
score yet another London 
triumph. And, importantly 
everyone leaves with a sm¬ 
ile. I can t help but wo¬ 
nder though, how long it 
will be before the smiles 
turn into yawns next time 
around. The bands fans 
are catching up on them. 

The nirahnas have now 
got enough material for 
one great album, and one 
average one, but if some¬ 
thing dos'n't happen soon 
no one's going to listen 
to either, and that would 4 

be tracric. 


ran through an assortment 
of structureless jams with 
I 1 Penman wailing strings of 
I words, they made a song of 
"I've broken my IS string" 
punctuated with the Pens 
I blood-curdling laugh. And 
so it went. The ideas were 
promising but the mood and 
execution was embarrasing. 
It ended up as boring and 
uninspired as if they -d 
gone and played Johnny fl. 
Goode". Perhaps another 
time, Ian. Hie Scrits 
despite Greens tooth oper¬ 
ation that afternoon, were 
exceptional. They played 



The Fall, Scritti Politti, 
Ian Penman & someone. 

Y.M.C.A. Tot Grt. Rd 
The first band looked pre¬ 
tty. Lighted with angle-ooi 
se lamps they stood in a 
humr>n wall operating their 
synthesisers, unfortunately 
they sounded like Kraftwerk 
and no one seemed to know 
their name, A plea sent sou¬ 
nding mystery that 1 would 
not mind investigating again, 
ian Penmans "radical" thr¬ 
ee piece (2 guitars & drum 
kit; had problems. They 


safe with Greens nerves 
and did only one impro¬ 
vised number, but that 
didn' t- detract from the 
overall effect. Greens 
voice was still perfect 
, it's got to be one of 
the most natur-lly mel¬ 
odic tools -'round. It 
slips and hangs between 
the, pounding, intricate 
bass and Toms tinny con 
-petance on the drums 
like he was born with 
fchem in his headphones. 

\ Their set alternates be¬ 
tween dubbed reggae ryt- 
hmns • jerking between 
sections of haunting 
melody, it'd go down a 
storm under the estway 
on a Saturday night. They 
played for only 25 minutes 
, but that made things 
concise enough to 'work 
even better. - Very angu¬ 
lar altogether. I can't 
remember much about the 
Fall that's not been said 
before, .they’re worth 
seeing though. 
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NICKY 


Thr«« meabera are rehearsing together waiter swapping 
with a new aaS experimenting with Drum machines & synthesisers.. 
Studio tiae ia being booked and gigs will probably start appearing 
jroujgg D«eember . Meanwhile you Dots people can content yourselves 
With *l|pgiJbage ’78’, ’Linoleum Walk* , AND (get this) a *+5 minute 
casset% that’s doing the rounds, comprising live snatches, early 
demos &*d various studio out-takes. Write here if you’re interests 
and ye'l}. see if any can be smuggled out of Brighton. nope-ull y_ 
some, new vinyl will be out around X-mas. Watch this space. ' jgrS* 
(^member, you itjad it first in blah blah blah. 


















RAPlO MOVEMENTS' KONOCHRjOlAe H*RD CEU- (?) 

Wku must uou record pKowe ccdX ? ^aw<^sWc rock, 


boo* W^, Mapa, rnawa^eiwent, censorship, free radio, tW 

State of tKe mdostru aod (> TO UkL tk* elapse cf 
tt«e VJestern w<7r\d-fkU Or. Issue 2. PUsl\ V^e, The 

Flowers & Kopcpollu a lot op news av\d i*forMat;<yv on 
^ ba,ds Of ^ strain). U fad, vt pr ^, ses to 

be ^Us batter tK, n tW collects cf boa r<sU 

just beers reading. (Skut op ctTke Wk). Ok, aUe s t 



peopW vr> New York 
to bt ^>uttir\<^ tbcjJSdf 
see we over there j 
~ abl«^ (phew!) be 
\rre\iv'2tv(V a*vd vookV 
\ tk\nk there 'uUl be 

wWfcf do M^cv tkiwk ? 

be M^oor 

v^oor lowdou/ws, pix, 

Mete\ bawds please) 
records^ CottmQ S , 

C ‘f'jou 

_beer *o**u U dedak 

* w ' ~ (O 8 \yv%Ars ^ <“acke (address at 

pnorv.V) Tkawx vo ^iofpT ♦ Idopep^lvj we'W be ar\ etrew vaevt altco^t.vt 
alfenxatlve r\exV *aroor\i .We‘re stnousikj looki noj 'wvto tha 

posStWUNes «f domo^ S0»VM pieces to <^0 bulb IWs rubbish irvf^turt 
So, <\lt ^au bawds, watch ruxt (sh por deuelopMents/^Ussipicj ttds 

aj 30 k^Lj f>. ^ Paae aAs act 20 ^ sk ofS/ 15 forbad 

C‘t” you're &M^^ooa) Isk'v vKaT a. rulce ^esTure \ >» FKWZINES.'<Veek 1 ' 
owe- o^jF vKV/eird buT ^crod. Rifped lorw* returns Outh VervviUiorv 
as OO^todOer boSS \>A\aL» *T^U^ Is *Xi\\ (r\ Paris ^.SCjocpvwa FmwtWe 

iau> L Ualv\oi out Ws Knts pSrita.su . \f ^jov* Se»\^ uJ fo/ 

awuthira vu'&lei \t" f.O. please ^ dolt o^der (w adwaKCt 'cpi tbats too 
Hsk^. hooks \»kc ’there.'S rvo >wore roou SotWs istho £l\ID. 













